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BAS-RELIEFS FROM THE TEMPLE OF 

RAMESES I AT ABYDOS 

DURING the summer of '910 some natives in the Upper Egyptian village of 

(Arabeh el Madfuneh were digging a well. The Nile was at its lowest and the under

ground water was so deep that their shaft had been sunk below any level touched in 

modern times, when to the excitement of the well-diggers they struck upon ancient 

stone walls beneath their gardens. 

The circumstance was hardiy unusual. The I1JJlle of their village means" (AL1beh 

the Buried," because beneath it lie the ruins of an ancient city-Abotu of the Egyp

tians and Abydos of the Greeks~and on the edge of this very hamlet, some six hundred 

yards north of the great temple of King Seti, there are still visible a few blocks of an 

ancient temple bearing the name of Seti's father, King Rameses I" That the natives 

should have found more walls benea th the hamlet was nothing to surprise them, there

fore, but these walls were covered with remarkable sculptures and, in a village which 

had lived for more than a century on the digging and sale of antiquities, even the 

nakedest little urchin realized that there was money to be made out of so unexpected 

a find. The story goes that the excitement was intense and that, had the finders and 

their friends had their way, they would have dug up the entire hamlet; but it chanced 

that the growing hole they were making threatened to make the garden wall, Of the 

house, of one of the richer sheikhs cave in, and he put an end to their digging. Balked 

of their purpose, they were only able to get out a few of the blocks and then they had 

to fill the hole in again. 

The natives of the ruins of Abydos are as inveterate a lot of speculators in antiqui

ties as those of the ruins of Thebes, and the finders of these blocks immediately set 

about, in a most businesslike way, to dispose of them to advantage. They hired a 

stone-cutter who sawed off the faces in thin slabs-too thin unfortunately, fOf, dec om-
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posed as the stones were, most of them broke when they were transported-and then 

they divided them among themselves. I t happened that, not long before, one of the 

finders had raised a mortgage on his land, in a certain Cairo bank, and he hastened 

down to the city to sell his share to one of the French clerks with whom he had dealt.! 

The other owners took a more direct course and disposed of their shares to an antiquity 

dealer. At this point all promised to go wrong with the speculation because the I n

spector of the Service des Antiquites stepped in and seized the entire find, but 

M. Gaston Maspero, at that time Directeur General, reluctantly decided, in view of the 

terms of the then existing law, that the Egyptian Government could not legally hold 

antiquities found beneath private property. He therefore withdrew all claim to the 

slabs and gave their purchasers an order for their release, using the incident later as 

one of his chief arguments in an agitation for the new antiquity law which was event

ually promulgated. 

Such was the state of affairs at the time that the late J. Pierpont Morgan arrived 

in Cairo in the winter of 1911. One day during his stay in Shepherd's Hotel he re

ceived a call from the French employee of the land mortgage bank, who told how he 

had come into possession of some marvelous antiquities which he would part with for 

a consideration. He was evidently a person who did not know much about antiquities 

and there seemed little prospect that a visit to the address he gave in one of the re

moter quarters of Cairo could lead to much, but Mr. Morgan fortunately decided to 

chance it. However, it is one of the fascinations of collecting antiquities that they 

are to be found in the most surprising places, and once Mr. Morgan had seen the reliefs 

of Rameses I, incongruous as their surroundings were in a levan tine dining room, it 

did not take him long to decide that he would present them to the Metropolitan Mu

seum, and to strike a reasonable bargain for them. After inquiries had elicited the fact 

that so far as the Egyptian Government was concerned the owner's title to the reliefs 

was unquestionable, he concluded their purchase. Thus the Metropolitan Museum 

acquired the sculptures shown in Plates I to I I I, Plates VI to VII I, and the left half of 

Plate I X, which is repeated in photograph in Plate X.2 

At the time that Mr. Morgan purchased these reliefs something was heard about 

others having been found with them, but no trace of them could then be discovered. 

ISince this paper has been written I have heard a different version of the storv of the disposal of these stones. 

As given above it is the one told Mr. Morgan and believed by him at the time they were purchased. 

2The accession numbers given them in the Metropolitan Museum of ,\rt arc 11.155.3 A-D. 
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They had, however, passeointo the hands of Dikran Kelekian, an antiquarian of Cairo, 

and he had removed the slabs shown in Plates IV and V to Paris, where attempts were 

made to preserve them against the disintegration already starting as exposure made 

the salts in them active. Meanwhile, the slabs which compose the right side of Plate 

I X and the small piece in Plate X I remained in his shop in Cairo. When Mr. Kelekian 

was informed in 19 12 that they were part of the scenes which Mr. Morgan had pre

sented to the Metropolitan Museum, and which had been subjected to a reasonably 

successful treatment in New York, he generously presented those in his shop in Cairo 

to the Museum, where they were eventually rejoined to those already exhibited there. l 

The remaining slabs (Plates I V and V) were examined in Paris in 19 I 9, and permission 

was given by Mr. Kelekian to photograph them for inclusion in this article. Thus, 

so far as is known, the plates here given show all of the find made by the natives 

in 19 10, and constitute practically our entire knowledge of the temple which they 
once adorned. 

The rel.iefs come from the ruins of a temple almost completely buried under a ham

let, at a level nowadays saturated by subsoil water with every annual overflow of the 

Nile. Unquestionably, when it was built, the temple was well above the inundations 

of its day, but with the passing of centuries the valley floor has been raised some three 

meters or more, and what was in 13 I4 B. C. desert edge is today deeply buried in allu

vial soil. Moreover, with a native hamlet built above it, the seepage through the 

mounds of refuse, which are the invariable foundations of an Arab village, has per

meated the limestone blocks of the temple walls with nitrates, which the subsoil water 

has filtered into every pore of the stone. Mixed with the salt almost always present 

in Egyptian limestone, these nitrates make a combination which causes unending 

worry to all who are responsible for the preservation of monuments so impregnated. 

The stone itself has been reduced by continual soaking in underground water almost to 

the consistency of clay, and the salts, alternately deliquescing and efflorescing with 

every change of weather, inevitably tend to destroy it. The usual process of soaking 

out the salts in water has proved impossible, because the decomposed stone dissolves as 

rapidly as the salts themselves. All of the slabs in New York have, therefore, been 

saturated in melted paraffin until their pores have absorbed as much of it as they will 

hold. This gives considerable protection against the atmosphere which, in turn, is 

kept as stable and as dryas possible by air-tight cases in which moisture-absorbing 

1 Accession numbers 12.186.1-2. 
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potassium hydrate is kept. And still, it is thanks only to never-ending attention that 

these reliefs have survived during the ten years since they were unearthed. 

Of color there is naturally but very little preserved. A hazy reddish bloom is still 

traceable as the flesh-tone of the figures of the two kings on Plate I and on the king and 

some of the priests on Plate I X. The details of the bracelets and broad collars of many 

of the figures (where such are shown in the outline plates), the stripes of the nemes

head-dress, and the scales on the throne in Plate I X, were all drawn with pigments

probably green and blue copper oxides-which affected the surface of the stone in 

such a way that paraffin wax takes on a shade differing slightly from the surrounding 

surfaces. Beyond this there is no touch of color, and the designs, which were origin

ally finished in brilliant hues, are now only to be studied and appreciated in their com-

position and modeling. 
From many of the slabs there are parts mISSIng. For exhibition purposes it has 

been thought advisable to fill in most of these breaks, and in some cases, where there 

was nothing doubtful in the process, the design has been restored so that the eye might 

grasp the composition in its entirety. Such restorations, being slightly different in color 

from the surrounding stone, are readily recognized from the original and can be identified 

on the photographs, but to make their identification unquestionable they have been 

omitted entirely, or at most shown with a dotted outline, in the drawings in this 

article. 

The ancient city of Abydos was situated on the edge of the desert some three hun

dred and fifty miles up the Nile from the head of the Delta, at a place where the river 

flows through a broad and fertile plain. At the very dawn of history it had become 

the stronghold of the earliest semi-barbaric chieftains who raised themselves to the 

might and power of Kings of Upper and Lower Egypt. Holding the massive castles 

whose ruins still exist, they ruled the entire valley from the cataract to the sea for more 

than four centuries, and on the desert nearby they built their tombs. 1 Eventually the 

political center of gravity of the united kingdom was shifted to Memphis, at the Delta 

head, but the cradle of the most ancient kings had a prestige that younger and more 

materially prosperous towns could never dim. 

I Later tradition made the capital of the earliest kings at Thinis, a town on the river bank (near the modern 

Girgeh) and eventually capital of the nome. It was Maspero's idea (Dawn oj Civilization, pp. 230 - 2 ) that Abydos 

was the original chief town of the Thinite nome. 
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Abydos, from being the political capital of Egypt, became one of its most sacred 

cities of pilgrimage as the burial-place of the earliest kings, and the temple on the out

skirts of its necropolis prospered accordingly. Anhur, the sky-god, was the deity of 

the living, for the people of the province. "The First of the Westerners" was the name 

he was given when he was worshiped in the necropolis as the chief of those who had 

died and gone into the mysterious realms of the western desert and the setting sun. l 

Sometimes he was thought of as a wolf and identified with "The Opener of the Ways," 

or "The Guide," an ancient wolf-god of Siut. At other times he was a dog and iden

tified with Anubis, the dog-god of the nomes farther north. 2 But whatever confusions 

arose as to his identity, "The First of the Westerners" remained the necropolis god of 

Abydos throughout the Old Kingdom. 

Meantime the people of the North, living along the branches of the Nile near 

Busiris and Mendes, had developed the cult of their deity Osiris from a river-god and 

the creator of fertility to a god of the realms of the dead. 3 As contact between the 

different sections of the kingdom became more frequent, this cult of Osiris became as 

I Maspero, op. cit., pp. 116, 232, and l;'iudes de mylb. el d' arcb. egyptiemzes, I I, pp. l), 21-4, 2H2, )12, ) 50. 

Breasted (Development oj Religion and Tbougbi in Ancimt Fgypt, p. 159) states that Khentiamentiu, "The First of the 

Westerners," was involved in the celeslial hereafter, which would favor this identification with Anhur, the sky-god. 

Furthermore, Sesostris I groups "The First of the Westerners," Lord of Abvdos, and Anhur, Lord of Thinis, to

gether (Breasted, Ancient Records of Egypt, I, § 5(0). Meyer (Zeitscbri{t jur Acgyptiscbe Spracbe und Aller

lumskunde, Il)04. pp. 97 ff.) believes, on the other hand, that Khentiamentiu was not a god local to Abydos but a 

mortuary god of all Egypt. 

2See especially Meyer, Zoe. cit. Wapwawet, "The Opener of the Ways," is called Lord of Abydos frequenth', 

and in the mysteries of Abydos (Schiifer, MystcriC1l des Osiris ill Abvdos, pp. 21-2) he played an important part as 

the guide and son of Osiris, the successor of "The First of the Westerners." The connection of Anubis, the 

embalmer, with Osiris is well known. 

3The Delta origin of Osiris was first proposed by Maspero, E'tudes de mytb. etc., II, pp. 9, 23-4, and Dawn oj 

CiviZi,atioll, p. 195, and is now generally accepted. The question has no direct bearing upon the present thesis, but 

it is worth noting that the ultimate origin of Osiris has been sought beyond the confines of Egypt. Diodorus re

lates that he came from Arabia Felix; Plutarch that his bod\' was brought from Byblos (on which see Budge, Osiris, 

I, p. I(), and Breasted, op. cit., p. 2(». Frazer, Adonis, Attis, Osiris, II (1()14) claims that he was the counterpart 

of the Syrian deities Adonis and Attis, but inclines to the idea that he was, in fact, a deified Egvptian king (cL 

Gardiner, JOltrizaZ oj Egypt. Arrb., 19 15, p. 12 I). The most recent contribution to the literature of Osiris is that of 

H. F. Lutz, of the University of Pennsvlvania, in the Journal of tbe American Orientlll Society, 1l)19, pp. 196-205. 

He proposes the very interesting equation between the Egvptian Osiris, "the Good Being," and the Sumerian 

Asar, "the Good Being." Both, in his opinion, have manv attributes in common, and the name of the one is no 

more Egyptian than the other is Sumerian. The conclusion is advanced, therefore, that the original home of 

Osiris-Asar was Amurru of the western Semites, his cult traveling southeast to Mesopotamia and southwest to the 

Nile. A Libyan origin for Osiris has been sought by Petrie, Royal Tombs, I, p. 36, and by Bates, JOllr. Egypt. 

Arcb., II, p. 207. 
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familiar in the South as in the North. The kings adopted it for their own at an early 

date; the mass of the people took it up more gradually, but none the less thoroughly, 

until at the end of the Old Kingdom Osiris became another of those gods who were 

identified with "The First of the Westerners" in the old temple at Abydos. 1 The new 

cult had a human appeal which the older religion lacked, and hence it gained 

so enormous a popularity in the Middle Kingdom that pilgrims even mistook the 

tomb of an ancient mortal king for the holy sepulchre of the new divine King 

of the Deacl,2 Even the complacent Abydenes seem to have felt no difficulty in 

persuading themselves that their new deity was none other than their old god under 

another name, and an assimilation once made, Osiris ever after bore the old name 

"The First of the Westerners" as one of his epithets. 3 

In the Middle Kingdom the cult of Osiris developed to an extraordinary degree. 

No more pious hope could inspire the devout Egyptian of the day than to be buried 

near the sepulchre of the Lord of Eternity, just as to this day the Shiite Muslim can 

cherish no fonder wish than to be buried at Kerbela near the sainted Hosein. And 

should practical reasons prevent the fulfilment of his hope-as they usually did-at 

least the traveler took advantage of his visit to the sacred city to attend the mysteries 

and to set up for himself a memorial" at the stairway of the Great God" in the Sacred 

Land in order that when his time came he might attain a place among the privileged 

dead. Even those whose calling did not take them on the journey to Abydos might 

prevail upon their royal patrons to set up a cenotaph for them in the Abydene necro

polis, equipped and endowed like a tomb, where the soul could dwell "among the 

1 The gradual advancement of Osiris in popular estimation is interestingly shown by statistics in Murray, 

Osireion, p. 34, where Osiris is invoked in one tenth of the prayers in the IVth dyn. and one third of those in the 

VI th dyn. According to Petrie, Ab)'d05, I I, p. 47, "Anhur," "The First of the Westerners," and "The Opener of 

the Ways" are mentioned more often than any other gods in the Abydos temple throughout the Old Kingdom. 

Osiris appears first in the temple itself in the Middle Kingdom, where he was still regarded as a northern god by 

some, although his identification with "The First of the Westerners" was already being made. See also Meyer, 

loco cit. The evidence of Petrie's finds is not wholly conclusive, however. Abydos was already connected with 

Osiris in the royal Pyramid Texts during the Old Kingdom, which foreshadowed the popular cult of the Middle 

Kingdom, and at the time that the Pyramid Texts were being inscribed in the royal tombs, the private tombs of 

the Memphite necropolis were naming Osiris" Lord of Abydos" (Mariette, Les M astabas de l' Ancien Empire, pp. 

149,368). It would almost seem that the Memphites considered Osiris a god of Abydos before the Abydenes them-

selves. 

2The identification must have been made by the Xllth dyn., when the grave was already the object of pil

grimages. Schafer, op. cit., pp. 28-9, and A. Z. 1904, pp. 107 ff. 

3 In the same way he assimilated the name and attributes of So karis, the god of the dead in the Memphite 

necropolis, when his cult became fixed there. 
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followers of the Lord of Life, eating his bread and enjoying the ceremonies of kind

hearted and generous" pilgrims or the bounty of the soldiers and kings' messengers 

who stopped on their rounds to take part in the mysteries. l So great were the benefits 

of attendance at these festivals, or of a visit to the tomb of Osiris, that every funeral 

preserved the fiction, at least, of the body's pilgrimage to the grave of the god in order 

that the dead man might" learn to know the things of Abydos." 2 

The Osiris cult imposed the same obligations upon the Pharaoh and offered to him 

the same advantages as to the least of his SUbjects. It was fitting, of course, that the 

king should always be buried near his capital, but he could, nevertheless, maintain his 

association with Osiris by erecting a cenotaph" at the Stairway of the God," as his 

subjects did. The latter might have to content themselves with mere stelae; the 

king could duplicate in the Sacred Land his entire tomb and its chapel. This seems to 

have been the earlier practice 3 but eventually the fictitious royal tomb was abandoned 

as an unnecessary pretense, and only the mortuary temple of Thebes was duplicated 

at Abydos. This, the practice of the Nineteenth Dynasty, effected a compromise 

between the desire of propitiating both Amon, King of the Gods, in the capital city 

of Thebes, and Osiris, Lord of Eternity, in the sacred city of Abydos. 

I n their formal dedications the Theban temples were devoted to Amon. Thus 

Seti records how he built his temple" as his monument for his father Amon-rec, Lord 

of Thebes, making for him a great palace, an august holy of holies, and a 

place of rest for the Lord of Gods at his beautiful Feast of the Valley,"! and Rameses 

I I expresses his motive in thus dedicating the Ramesseum when he records the fact 

that" he made it as his monument for his father Amon-re( that he might 

1 For visits to Abydos and memorials set up by the pilgrims see Breasted, Religion and Thougbi, pp. 285 ff., 

and B. A. R., I, pars. 524, 530,607,661,671,676, 74}, 753; II, 3),49; and especially Schafer, Mysterien, where a 

description is given of the mysteries attended by Ikhernofret, who headed a commission to Abydos, every member 

of which took advantage of the chance to set up a stela. An excellent example of such cenotaph-stelae is in the 

Metropolitan Museum. See Ransom, The Stela of M enthu-weser, especiallv at page 34. 

2 Breasted, Religion and Thought, p. 286; Lepsius, Denhmiiler alls Aegypten und Aethiopien II, Pis. 126-7; 

Newberry, Bel/i Hasan I, PI. XXIX. 

3 Thus Sesostris I II and Ahmose I constructed tombs complete from chapel to burial-place, which were re

plicas of their actual sepulchres. (Maciver and Mace, El Annab and Abydos, pp. 57-(i2, 75-7Cl; Ayrton, etc., 

Abydos, I II, pp. II Jf.) Future years may bring to light further royal cenotaphs, for these two can hardly 

have been the only ones erected. 

4 B. A. R. III, pars. 214-220. The Feast of the Valley was on the occasion of "the western voyage of Amon to 

behold the western gods" (op. cit. II, par. 8(5). In short, the king's mortuary temple was a resting-place for the 

god's statue when it made its annual tour from Karnak around the Theban necropolis. 
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through him be given life." 1 With the same end in view, Rameses I I dedicated his 

Abydene mortuary temple to « his father Osiris, Lord of Abydos," 2 while that of Seti 

had elaborate provision for the worship of Osiris, for whom the innermost sancta were 

set aside. Such might be the official dedications as set forth in the inscriptions on the 

temple walls; the actual intention in building these temples comes out in less formal 

documents. For Seti himself his temple was « my beautiful house in Abydos," 3 and 

Rameses II, addressing his father Seti, calls it quite frankly" the temple thou lovest, 

in which is thy statue, in the cemetery of Abydos, the region of Eternity," or "thy 

temple beside (Osiris) Wennofer, sovereign of Eternity," for which the dutiful son has 

« founded offerings for thy statues, daily offerings which come to thee." 4 

The mortuary temple of the Empire thus had a two-fold function. I t was, in the 

first place, the king's private oratory where he might worship his patron gods during 

his lifetimeil-a personal worship which his endowments assured in perpetuity, and in 

return for which he gained eternal life with the god. To meet the requirements of 

this divine cult it had to contain the statues or other symbols of the gods, housed in 

appropriate sanctuaries and halls adequate for the ritual. 

I n addition, the mortuary temple was the place where the king's statue received its 

daily offerings. I t was, in fact, that public part of the tomb where the funeral cere

mony was celebrated at the time of the interment, and afterwards repeated each day 

for the benefit of the dead king. I n prehistoric times the chapel had been merely a 

niche for the placing of the offerings given in the primitive and instinctive belief that 

the dead required the same material provision as the living, and ever after the chapel 

remained essentially the offering place, and the ritual remained the offering ceremonial. 

I n theory, these two rituals of the deity and of the dead were to be performed 

throughout the eternity which was the lifetime of the gods and the existence of the tem

ple, but in the Egyptian's mind there was always the realization that mortal faithful-

lB. A. R., III, par. 515. 

2ibii, pars. 524-9. 

3ibid., par. 174, line 13· 

4 ibid., par. 272, lines 78-80. 

5 Under the Empire it was the theory that the king himself, during his lifetime, should dedicate his own mor

tuarv temple and perform the ritual of the god in it at the "Station of the King." Such is the purport of B. A. R. 
", ~ars. 883 ff. and 905 ff. Elsewhere, Seti is seen in person conducting the services for his father Rameses I, in 

his, Seti's, temple at I~urneh. In the Old and Middle Kingdoms the mortuary temple was, of course, intended 

solely for the worship of the dead king after his death. 
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ness was not everlasting, and therefore he sought to perpetuate these services in a more 

durable medium. Hence, the stone walls of the temple chambers were sculptured with 

scenes representing the ritual to be performed in them, a decora tion which appropri

ately reflected the ceremonies during their performance, and assured their continuance 

in spirit if at any time they were neglected in fact. There were, of course, in the public 

courts, decorations of a memorial character perpetuating the triumphs of the king 

which had not taken place within the temple, but on the whole the mural decorations 

of the sanctuaries were epitomes of the ceremonials which were performed on the spot, 

or representations of the statues and furniture which were kept within them. There

fore the bas-reliefs from the sanctuaries of the Abydos temples may be taken as faithful 

portrayals of the services for which these rooms were built, and following them we can 

determine the purpose of each chamber, in both the divine and the mortuary parts. 

Two of these temples are visited yearly by the modern voyager who makes the 

tour up the Nile, for Abydos is still a city of pilgrimages. Every tourist sees the tem

ple of Seti I with its marvelous sculptures; many see the more ruined temple of his son 

Rameses I I, but very few have noted the scanty traces of a third temple, bearing the 

name of the founder of the family, H.ameses I.I Incomplete as our knowledge of this 

last is, however, there can be no question but that it, too, was a mortuary temple in 

every way similar to those of Seti and Rameses I I. I t was placed under the protection 

of Osiris, in order that its founder might attain the privilege of association with the 

god by partaking of his funeral offerings in the god's presence, and sharing them with 

him. This is evident from the scenes which decorated its walls, representing the adora

tion of, and oblations to, the Osirian symbols of Abydos (Plate I) and Busiris (Plate 

IV). The fact that the temple contained halls for the celebration of the funeral cul

tus is evident from the scene on the wall of the offering chamber showing the cere

monial of offerings to the dead king (Plate IX). Finally, appropriate to either 

temple or tomb, is another scene representing the procession and offerings to the god 

(Plate VI).2 

The actual date at which the temple was built is capable of determination with a 

fair degree of accuracy. Rameses I was so old when he succeeded Horemheb on the 

throne that he survived his accession a scant two years and a half at most, coming to the 
I The visible ruins are mentioned by Steindorff (in Baedeker's Egypt, English edition, 1914, p. 243) as showing 

on the edge of the hamlet under which the reliefs described in this article were found. 

2The scene is found in contemporary tombs; sec, for example, Fig. 9 below, from the tomb of Woserhet at 

Thebes. 
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throne about 1315 and dying in 1313 B. c. l In this short reign he may have contem

plated the building of his Abydos temple; surely he could have attained no more than 

its foundation, for at Thebes he left no mortuary temple and his son Seti had eventually 

to assign chambers in his own temple at ~urneh "as his monument for his father, the 

Good God Menpel)tire( (Rameses I), making for him a place of coolness forever."2 

The Abydos temple, therefore, could hardly have been carried much farther than a 

mere project, but that it was actually planned is probable, because otherwise the cult 

of Rameses I at Abydos would have been left to be provided for by Seti in chambers of 

his own temple there, as it was at Thebes. The completion of the temple of Rameses I 

was, however, left to the filial devotion of his son, and among the works that the latter 

finished, the wall sculptures must be counted. Their style alone would be evidence 

enough of this were it not that definite proof of it was provided by Seti when he had his 

own portrait introduced into the scenes of the adoration of the symbols (Plates I and 

IV). The probabilities are, of course, that if the temple were already in course of con

struction at Seti's coronation, to provide the means for its completion would have been 

oneof his earliest duties. As his reign lasted some twenty-one years (1313-1292 B. C.), 

the execution of these reliefs can be put somewhere in the first half between the years 

13 IO and 1300 B. C. with every prohability of being correct. 

Thus we have a temple started by Rameses I about 13 14, and finished and deco

ra ted by Seti between I} 10 and 1)00 B. c.; dedica ted to Osiris, Lord of Ahydos, and 

intended for the celebration of the mortuary cult of the founder. I t is unfortunate 

that here our information on the temple as a whole stops. Thanks to the sheikh who 

thought his mud wall was heing undermined, and who therefore insisted that the hole 

in which the sculptures were found in 1910 should he filled immediately, no consistent 

plan of the entire temple can be retrieved at present, nor can we establish the relation 

of the chambers found in 19 IO either among themselves or to the visible ruins on the 

edge of the hamlet. The day may come when someone will be able to excavate the 

ruins in their entirety, but meantime there cannot fail to be a usefulness in presenting 

these bas-reliefs to those interested in Egyptian archaeology, torn though they may be 

from their context. They are not only documents on the religion; they are master

pieces of Egyptian art possessing unusual value and charm. 

From that part of the temple which was devoted to the cult of Osiris comes a scene 

1 Breasted, History of Egypt (2d edition), p. 409. 

2B. A. R., III, pars. 213 and 521. 
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representing the presentation of offerings to the sacred Symbol of the God. I n the 

daily temple ritual, after both the sanctuary and the officiant were purified with lus

trations and incense, the doors of the shrine were opened and the statue or other sym

bol of the god was brought forth into the sanctuary. The officiant first prostrated 

himself before it, made offerings and sang hymns to it, and then proceeded with the 

god's morning toilet hefore returning it to its shrine. The present composition, doubt

less, was carved on the walls of the very sanctuary where this daiiy ritual was cele
brated. I 

In theory, at least, it was the founder of the temple, the king, who officiated in the 

leading role at this service. Being himself divine, he was the natural mediator between 

gods and men in all temples; 2 and in his own mortuary temple, being the supplicant 

for the divine favor, he was the proper celebrant of the rites. Since he was the univer

sal officiant, on his accession he sent broadcast through the land a decree stating that 

it was in his name that all oblations were to be offered to the gods, and that in his ab

sence it was only as his substitute that a priest should conduct the service.3 That the 

founder-king's actual presence was often a fiction, is evident enough in these very re

liefs, for this temple could hardly have been the scene of services during the lifetime of 

Rameses I, and yet here he is represented, in his mortal personality, making the offer

ing. Partly as an admission that this was but a formal statement of the case, but 

mainly in order that the real builder of the temple might gain the benefit of his piety, 

Seti also desired to be shown making the oblation, and the artist has seized the oppor

tunity to give symmetry to the composition by duplicating the scene with Rameses I 

on the right and Seti on the left. Worth noticing is the way in which he has varied 

the figures of the two kings by diversifying their costumes, choosing at random from 

the elaborate royal wardrobes the Blue Crown 4 and pleated garment of many folds 

for the one, and a long wig and a skirt with the uraeus apron for the other. 

The moment in the ritual chosen is that culminating instant when, the doors of the 

shrine having been opened and the Symbol brought forth into the sanctuary, the king 

I The composition, borders included, is 258 XIII cm. The stones being slightly longer than the design, they 
supply one dimension of this chamber as 263 cm. 

2 Blackman, Priest, in Hastings, Encyclopaedia of Religion and Ethics,' Moret, Du Caraciere religieux de la 
Royautf: pbaraonique, p. 115. 

3 B. A. R. II, par. 57; Moret, La RitueZ du culte divin en Egypte, p. 4. Even when a private person made an 

offering for the benefit of his relatives, it was duly called" an offering which the king gives." See page 40 below. 

4Steindorff, J( Z. 19 17, p. 59. 
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has prostrated himself before it on a matI and has elevated some portion of his offering 

to the god with appropriate words of dedication. The act is described above the figure 

in the one case as: "The Lord of the Two Lands, PebtimenreC, the Lord of Festivals, 

Ramessu (given life like ReC) creating a monument in the nome of Abydos for the 

Lord of Eternity, contenting the heart of the Good Being (Osiris) with his love"; and 

in the other case as: "The King of Upper and Lower Egypt, MaatmenreC, the Son of 

Rec, Seti-beloved-of-Ptah 2 (given life like Re() maker of splendors for the Good Being 

(Osiris) and protector of the godly things of the Glorious Land (of Abydos)."3 Rame

ses I holds up a tray piled with cakes, a trussed duck, grapes, figs, and a pomegranate, 

the whole topped with a bouquet of flowers. Behind him are placed two little round 

tables laid with similar provender. Opposite kneels Seti presenting a jar of myrrh 

held by a miniature portrait of himself in silver or in gold, inlaid with semi-precious 

stones. l Ten other vases stand behind him on low, four-legged tables. 

I n acknowledgment of these gifts there issue forth from the Symbol two short 

speeches which are written from the Symbol toward each king. To Rameses comes, 

"The speech by the Good Being (Osiris):' I promise f
' thee offerings and food; I promise 

thee all things good and pure; I promise thee life and good fortune.''' I n other words, 

a bargain is being struck between the king and the god. I n return for the material 

offerings presented by the former during his lifetime, the latter is assuring a supply of 

the same things, plus life and luck, for all eternity.!i Verily this is bread cast upon the 

waters returning more than a thousandfold. To Seti the acknowledgment issuing 

from the Symbol is, "The Speech by Osiris, First of the Westerners: (My beloved son 

of my body, Lord of the Two Lands, Maatmenre( (Seti), my heart is pleased and con-

1 Moret, Culle divin, pp. 56, I I). 

2 As was usual in writing this name in Abydos, a sort of delicacy is shown bv the scribe who substituted the 

hieroglyph for" Osiris" in place of that for the mythological enemy of Osiris, "Set." 

:1 Some vague reference to the positions of the two kings in regard to the temple may here ce read between the 

lines. Rameses I is founder of the monument (i. c., this temple); Seti its glorifier and the then ruling patron of the 

Abydene necropolis. Seti has the ordinary titles of a ruling king, while those given Rameses, though often borne 

by living sovereigns, arc also frequently applied to those departed. 

,1 Mrs. Williams calls my attention to the descriptions given bv Rameses I I I of similar composite jars which 

he presented in his mortuary temple, in B. A. R. IV, pars. 26, 2GR. 

"Erman, Grammatik, par. 31 I, suggested by Lansing. Literally; "I (surelv) give thee." 

"This is the motive in the contemporary offering formula. An offering, said to be made by the king, is pre

sented to Osiris in order that a designated person may benetit to the same extent. See Gardiner, Tomb of A me

nemiJet, p. 89. 
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te~ted at that which thou doest. Thou art my son and protector. (As) is the Sun, 

so IS thy name; (as) are the Heavens, so are thy words (? <::::::> r3w) '" I h S' 
. . . . . I III . n sort, etl 
IS. ad~p.ted by Osms as hIS son and is credited with the personality and attributes of 

h~s .dIvll1e son Horus, who was his father's protector and avenger in the myths. No 

dIv~ne f~vor more welcome to the ancient Egyptian king than this adoption could well 
be Imagll1ed. 

"The Pro~ector of his Father, Horus, who gives life," is himself present with his 

m~ther, the WIfe of Osiris, "Isis the Great, the divine Mother, the Lady of Heaven and 

Pnncess of the Two Lands." They stand behind the Symbol each holding the" . 
l' n " Q . 'sIgn 

ole 1 111 on~ hand while they raise the other in an attitude of blended rever-
ence and protectIon over the divine obJ'ect before them 1 I' h 

. SIS wears t e vul tUre head-
dress borrowed from the ancient Goddesses of the North and South and the I " 
h d' d' k b P ume~, 

orns, an sun s IS orrowed for her from Hathor by those dev t h 
. 0 ees w 0 were 

makll1g (~f her more and more the greatest of goddesses. Horus, wearing the high reed 

crown WIth feathers, h~s. the characteristic falcon-head given him in very early times 

when he, the son of OSInS and Isis was identified with that th H h 
sun-god. ' 0 er orus w 0 was the 

The central obje,ct of the composition, toward which the figures of be th k' d 
d' . . . ) lI1gs an 
, IVll1ItIes ~onverge (he~e. twice repeated but to be understood as single in fact), is the 

Ab:,dene Sy~bol of Osms .. r ~ it ~e have an extremely interesting object-a species 

of Idol, a fetIsh of great antIqUIty, 111 which the god had his abc)d E'd I . 
. . e. VI ent y It was 
Imbued WIth the god's personality, or was even a manifestation of the very god hi If 
for the words that issue from it are the actual words f 0 . . I mse , 

. . 0 SInS, express y named and 
gIven hIS two most enduring epithets "The Good Being" a d "'f'h F' l' 

" . . ' n e Irst 0 the 
Westerner~.. E~se~here It IS labeled with even less ambiguity as Osiris himself.2 
Beyond thIS ItS sIgl1Ificance and even its origin are both sh d d' I 

. '" rou e 111 a most complete 
mystery. Only 111 Busms dId there exist another obJ'ect so fa d 

. mous an so reverenced 
-and It must be confessed, so weird.3 

J The ordinary attitude of one singing a psalm of praise was with both hands raised before the face W' I k 
j. E. A., vol. VI, part I, pp. 1-3). Protection was usualll' denoted by actu II' .' ( I.n oc , 
person protected (as Isis in Plate IV below). The attitude h'. 'I"d a y holdmg or t~uchmg the object or 
'). ' ere wou seem to express both Ideas. 
"In the Setl temple (Mariette, Monuments d'Abydos, I, pp. 80-82, and Caulfeild Tem Ie 0, . 

I I I) and on coffins, as for example that of Nakhtefmut in th' F"t '11' ,P if the Kings, PIs. I I, 
e I ZWI lam Museum where the S b I' d fi . called "Osiris, the Great God, Lord of Abydos" d" 0 '. P' ym 0 IS e mltely 

petuity." an SIrIS, nnce of the West, Lord of Eternity, Ruler of Per-

3See below, p. 26. 
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However, if the meaning of the Symbol is doubtful, at least the actual form is sus

ceptible of rather complete restoration. This has been attempted in Figure I as an 

experiment, partly to attain a clearer idea of its construction and partly to emphasize 

the fact that the wall decoration is dealing with an actual object in three dimensions 

and not merely presenting the fanciful design one might suppose after a cursory glance 

at the sculptures. 
Much of the Symbol, as shown in this Nineteenth Dynasty representation, is not 

essential to its primitive form but is rather to be looked upon as temple furnishing 

in the taste of the Empire. Such are the ram-standards, the statuettes 

clustered on the stand, and the lion-headed figures beneath. Though accessories 

added at this time, they were ever after regarded as parts of the object itself, 

for with little important variation they occur in most representations down to 

Roman times. 1 

Purely means of installation are the masonry pedestal with sloping front, and the 

wood and bronze stand with sledge runners underneath and stretcher poles at the 

sides. 2 Sometimes the stand is replaced by a sacred barque, but whether stand or 

barque, both are simply means of supporting the Symbol in the shrine or carrying it in 

processions. 3 

I n front of and behind the Symbol a model t holds a standard with a sacred 

ram and a figure of the donor king on top, and streamers of pleated crepe or ribbon 

hanging from the pole. Other representations of the Symbol show, besides such ram

standards, a whole row of others, bearing the emblems of deities, such as were borne 

before a king when he proceeded to the temple or to the festival hal1. 4 Carried in 

front of the king such standards represent the gods who protect or render homage to 

him, and some similar idea must be back of these ram-standards held here before the 

Symbol of the King of the Dead. The same purpose was that of the couchant jackals 

that face the Symbol from the top of the stand. These last must be the incarnations 

1 Rosellini, [ Monumenti dell' Egitto e della Nubia, Ill, PI. XVII. Other late representations of the Symbol 

will be found in Budge, Osiris, I, pp. 54 if., II, p. 76. 

2A somewhat similar stand is that in Berlin 8708 (Erman, Handbook of Egyptian Religion, Fig. 42; Ausfubr. 

Verieichnis , p. 249). There was some uncertainty in the reconstruction of the sides of the stand and the carrying 

poles in Figure I above, but the solution is believed to be plausible. 

3 In a badly destroyed scene in the Rameses I I temple, the Symbol (lost except for the lion figures at the base) 

is seen being carried in the stand in a procession (Murray, Ancient Egypt, 19 16, p. 125, fig. 24)· 

4Moret, Royaute, pp. 214, 236, 239· 
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of Anubis, the faithful subordinate of Osiris who pres ided over embalmments,l but it 

is more difficult to explain the r·am, although in this form he is frequently to be found 

with the Symbol. T here was, however, a ram worshiped in Mendes in the Delta. 

Fundamentally the Ram of Mendes may have been a deity in himself2 but on occasion 

other gods might be identifI ed with him 3 and this appears to have been the case 
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with Osiris. Mendes was in that part of the Delta 

in which Osiris originated. I t was called Dedet when 

Busiris nearhy was called Dedu; it had its own Osirian 

ritual, and it is not surprising, therefore, to find its 

ram-god somet imes called after the more famous 

deity, "Osiris, the Ram, Lord of Dedet."4 It seems 

plausihle to suppose, t herefore, that in the temple of 

Ahydos, before the Symbol of Osiris, there were set 

up standards of the Mendes ian ram which was held 

sacred in the original land of Osiris and sometimes bore 

his name. 

The mummied lions held to the lower part of· the 

pole by the outspread wings of two vultures are doubt

less those two lions who supported the rising sun on 

the horizon- vaguely conceived demons about whom 

the Egyptians themselves had little to record . Some

times they were called the Akeru; sometimes Shu 

and Tefnut of the creat ion cycle, and sometimes more 

poe tically they were "Today" and" Yes terday." Here 

they support the Symbol much as they support the 

!"The Opener of the Ways" can not be considered here because he appears among the standards being b?rne 

in procession before the Sy mbol in places where these couchant jackals face it on the base. Meyer's rul e (A . Z. 

19°4, pp. 97 ff. ) that Anu bis was always a dog couchant and " The Opener of t he Ways" a wolf pa~sant would be 

conclusive here were it not for the fact that th is distinct ion was no longer adhered to afte r the Middle Kl11gdom 

(Petrie, Ab),dos, II, PI. XXV; Caulfeild, 01' . cit., PI. Ill ). 

2Erman, A Handbooh oj Egyptian R.eligion, pp. 206- 7· 

cB. A. R. Ill , par. 400. 

4 Maspero, Dawn oj Civili?atiol1, pp. 129- 3 1; Budge, Osiris . I, p. 60, II , p. 15; Gods , II , p . 353. Osiris ap pears 

to be represented in the tomb of Mentuherkhepeshcf by ~ and the Ram (Maspero, Missi01~ .arch.eologique 

f ral1(aise au Ca ire. M emoires, V, pp. 440,445; Davies, Five Tbeban Tombs, p. I I, PI. II). The Osman hturgy of 

Mendes is mentioned in the Dendereh texts (B udge, Osiris, II , pp . 20 If.). 
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rising sun, but upholding..Qsiris they are appropriately enough dead and mummified.! 

So essential did they become to the Symbol that in later pictures (Figure 2) no 

matter what deta ils are omitted, the lions usually find their place. 2 

fi GURE 3 
A BRONZE FIGURE OF A "SOUL OF BUTO," I N THE NEW YORK 

HI STO RI C AL SOCIETY 

The two sets of little figures which kneel at either side of the stand are the hawk

headed Watchers or Souls of Buto, and the jackal-headed Souls of Hierakonpolis. 

I Petrie in Caulfeild, op. cit ., p. 15 , call s them "Shu and Tefnut ? " A fragment of ca rtonnage of the XX II 
dyn. found a t Thebes sin ce t he above was writ t en shows these two lions as definitel y solar demons wit h sun-di sks 

on thei r heads. It would be very temp ting to see in th ese lions the enemies which were bound under the feet of 

the Symbol when it was buried during the mysteries (Schafer, Mysterien , p. 27), bu t apparently the lion appears 
nowhere in Egy ptia n my thology in the role of the fiend. 

2They are, however, lions couchan t on pedestals at Meroe (Budge, Osiris, I, p . 55) . 
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Before the union of the prehistoric kingdoms Buto had been a capital of the North 

and HierakonpoIis a capital of the South, and in each there had ruled a dynasty be

lieved in later a&es to have been semi-divine. I n time the souls of these demi-gods 

came to be regarded as the Genii of the North and South, a nd still la ter as manifesta

tions of the Horus of the North, the Horus of the South, and the four sons of Horus: 

I mset, Hapi , Duamutef, and Kebebsenuf. As the Genii of t he North and South t hey 

personifi ed the protection, assistance, and homage given by the Two Lands to t he sov

ereign from his birth to his ascent into heaven. l Here they are ev idently little bronze 

figures of a type to be seen today occas ionally in the museums (Figure 3)2 kneeling 

and bea ti ng their breasts with clenched fists while they intone the glorification of the 

King of the Dead, Osiris.3 

I t is not o nly the genii, the demons, and the sacred a nimals who do homage to the 

Symbol. O n the top of the stand there is a clu ster of little figures of the king. O ne 

pair stand in respectful reverence with a rms hanging at their sides; a nother kneel to 

present pots of offerings, and two more support the pole with outstretched hands.
4 

Some wea r o n their heads the anc ien t nemes-kerchief; some the Blue Crown of the 

Empire, a nd others the t~I1 Whi te C rown of the primeval kingdom of Upper Egypt, 

of which Abydos had been the cap ita l. " They represent the king who erected this 

Symbol , in perpetual adoration of the sacred object, just as the portraits of a donor 

and his wife in a mediaeval altarpiece forever remind the Madonna a nd the congrega-

tion of their piety. 

Stripped of a ll these later decorat ive accessories and reduced to its primitive essen-

IScthe, Unlersucbul1~en, Ill, pp. 16 ff.; C. R. Williams, N. Y. H istorical Society Qllarterly Blllletin, 19 15, pr· 

43- 6 ; All en, H orns in the Pyr. Texts, pp. 64 - 5· 

2The figure here shown is in the Abbott Collection, New York Histori cal Society, and is reproduced through 

the courtesy of M rs. W illi ams. I n her descr ipt ion o r it (lor. rit .) she considered the poss ibility or its ha ving been a 

votive fi gure, but before she ca lled my attention to it she had already (ibid., 19 19, p. 49) abandoned t his explanat ion 

in favor of the idea that it was made for some such temple apparatus as is here desc ribed. She has furt hermon; 

called my attention to others in Cairo (Daressy , Statues des divinites, 3S594, 3S594 bi s) and in the Hoffman Coll ec

tion (Catalogue, PI. XXXV I; d. PI. XXXV). 

!lSee below, page 50. 

4Sometimes T hoth and Anubis uphold the pole as at Meroe (Budge, Osiris, I, p. 56), sometimes fsis a nd Neph

thys as at Dendereh (ibid. II , p. 76). 

5 Small bronze figures of this t ype arc to be fou nd in present-day coll ections. I n Leyden there is a kneel ing 

figure wearing the nemes and a standing figure weari ng the Blue Crown, both with hands outstretched as though to 

hold a pole, and bot h prov ided with irregu la rl y cut bases and strong tenons like those of the Soul or Buto in Figure 

3. See Leemans, Acgyptiscbe Monumenlen Ie Leyden, Part II , Plate I. 
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tials, the Symbol is fOllnd to be a pole topped with a beehive-shaped affair which IS 

filleted and crowned with feathers. In this form it appears in a little wooden fune

ra ry model of uncerta in date, now in the Metropolitan Museum, in which the pole is 

planted in the" mountain" hieroglyph C::::J to express the idea tha t ' the Symbol was 

se t up in the « desert " of Abydos (Figure 4) .1 At first 

glance one is tempted to see here, very much conven 

tiona�ized' the tree which grew out of the grave of 

Osiris and in which he was worshiped as a verdure 

god. But the Old Kingdom pictures of this emb lem 

often assume forms which have nothing II1 common 

with a tree (Figure 5) 2 a nd some other exp la nat ion 

must therefore be sought for it . 

The colo r is so far los t from the R a meses I reliefs 

that the surface of the top of the Symbol is broken only 

by four flat bands,3 but in every detailed representat ion 

it is covered, between white bands, with dark blue ci rcles 

on a light blue ground, and there is often a fri nge below. 

Without hesitation one would say that this was the 

conventiona lization of some materia l according to 

a rchaic canons and, in fact, hair was represented with 

such little circles for ringlets in the Third Dynasty and 

blue was curiously enough one of the colors for ha ir in 

all periods.1 That hair is here intended is unques

tionable in view of the very ea rly figures of the Sym bo l 

(Figure 5, a-b) which show it plainly as a long wig. 

FIGURE 4 
AN AN CI f: NT MODEL OF THE ABY

DENE SYMBOL, I N THE METRO-

POLITAN MUSEUM 

Taken as some sort of a 

I Purchased in 1911; accession number, M.M.A. 11.1 50.46; height , 27.5 cm. P robably from Upper Egypt. 

. 2 Davies, Deir el Gebrawi, f, a-c from the tomb of Aba; fI , d-gfrom the tomb ofZau. It was Mr. Newbe rry who 

pOInted ou t .to ~le th~s~ early represent a tions of the Symbol. Contemporary pict ures from Memphis and else

wh ere show It WIth a SImil ar top but with horns, practically unknown at Abydos (ivlariet te, Ma stabas, p. 34 1 ; Sethe, 

Du Alt~gyptlSi:~en Pyramid en- T exte, pars. 627, 754, etc.; Davies, Roc/, Tombs of Shei/d; SaId, PI. X I X- L. D. II, 112 

d). MIddle KIngdom representat ions from Abydos are li ke those of t he Old Kingdom (Schafer, Mysterien, plate; 

Boeser, Ef',),pt. Ver'{ameling Ie Leiden, Middelrijk, I, p. vii , PI. I f). 

:l The spac ing of these bands, li ke the height of the feathers, was changed by the ancient sculptor, who was 

unable to remove a ll trace o f his alte ration. 

4 Cf. the stelae o f Hesire( (Quibell, Tomb of H esy, PI. X X I X), the III dy n . stel a in Leyden (Capart, Recueil de 

monuments egyt>liens, I, PI. I), and numerous references in SteindorfT, A.z. 1917, pp. 63- 4. 

21 



Its ongl11 

THE METROPOLITAN MUSEUM OF ART 

wig set up on a pole,l the horizontal bands can be explained as ribbons binding it; 

the crown and circlet become appropriate apparel; and the human face which some

times-but very rarely-looks out from its thick tresses is seen to be a perfectly 

na tural ela bora tion. ~ 

In the Rameses I temple this wig bears a chaplet with uraei on the front crowned as 

of Upper and Lower Egypt, and a ribbon hanging down behind. I n the hieroglyphic 

sign ~ this fillet has degenerated into 't, with a false suggestion of an alpha

betic rendering of the name of the Symbol. On top of the wig there is a flat coronet, 

and above this rise two tall feathers, sometimes straight as in these reliefs, sometimes 

curled ostrich plumes as on the model, but in the Empire almost invariably supporting 

in front the solar disk, of which only the uraeus here remains. The oldest representa

tions show the ostrich feathers crossed and bound in place with a simple ribbon which 

is here the separate chaplet. Together, chaplet and plumes were looked upon as the 

appropriate clothing of the object, and in the fifth and sixth acts of the Osiris Mystery, 

performed each year at Abydos, the celebrants decked the Symbol" in its beautiful 

apparel in which it went to Peker" where the tomb of Osiris was. They" put the 

feathers on it as it lay in the sarcophagus, tied the fillet on its head and the enemies 

under its feet, and sailing the ship to the Gate of Peker, brought it to the Tomb."3 

It is quite possible that the ostrich feathers so often added to the tall White Crown of 

Osiris were adopted in reminiscence of this very act in the Mystery.l 

To the Nineteenth Dynasty Egyptian the Symbol was Osiris himself. To the 

modern archaeologist it is often the" reliquary of Osiris," by which is meant the box 

in which his head was preserved. A wig set up on a pole, crowned and filleted, even 

caBed a head in the mysteries, and sometimes drawn with a human face, would very 

naturally be taken for the receptacle in which Isis placed the head of her dead husband, 

1 This conclusion, here arrived at independently, is that already advanced by Petrie, Royal Tombs, II, p. 24, 

and in Caul feild, op. cit., p. 15, and by Schafer, Mysleriel1, pp. 26-8. However, the following pages will be found 

to disagree with Schafer's suggestion that this is the reliquary of the head of Osiris. 

2Mariette, Abycios, I, pp. 63, 70; Caul feild, Temple of the Kill[!,s, Pis. III, XII. The face may have been 

added because the head of the Symbol was known to represent a wig, or it may have been merely an anthropo

morphizing accessory to enable the indwelling god to see and speak, no more essential to the original fetish than the 

eyes, arms, and clothing with which was decked the Djed-symbol in Busiris. I n short, the face may have been 

merely a step in the progress from aniconic fetish to icon which, being arrested at this stage, may have been instru

mental in fostering the later belief that the Symbol was the reliquary of the head. 

3 Schafer, Mysterien, pp. 26-8. Unfortunately the Symbol is here named merely "lfl\. 
4 See Plate IV below. 
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and the later Egyptian may have believed this too, just as he believed that the Djed

symbol of Busiris contained the vertebrae of the god. 

But unfortunately we introduce an anachronism into our reasoning if we suppose 

tha t this was the belief of the Egyptian of the Middle Kingdom, or even of the N ine

teenth Dynasty. The story of the dismemberment of Osiris and the burial of his 

head only, in Abydos can hardly be the primitive belief. I t plays no part in 

that burial ritual of mortals which pretended to duplicate that of Osiris, and all 

representations of the dead god of the period of this temple showed his body intact.I 

I n fact, this tale of the dismemberment comes to us only from the later period and 

appears to belong to that later, systematized mythology that was attempting to adjust 

a b c d e f 
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the claims of several places which pretended by that time to possess the veritable 

sepulchre of Osiris. The myth had long since made known how Isis had sought her 

husband's body and found it. 2 This gave the inspiration for the episode of a second 

loss and the dismemberment, now invented.3 I n favor of this new fiction the synthet

izing theologian could quote passages from the Pyramid Texts which, with very slight 

manipulation, favored the admission of this new episode into the myths:l Throughout 

those earliest religious texts there was a great fear of the dissolution of the body, of the 

1 For example, the cenotaph representing the dead god in Peker (Amclineau, Tombeau d'Osiris, p. 109, PI. I II) 

and the representation of it in the Seti temple. 

2Hymn to Osiris in the early XVlllth dyn. (Chabas, Oeuvres, I, p. 108). 

3The story as we know it best is preserved in Diodorus and Plutarch and seems to have been adopted in the 

writing of the Dendereh Texts, in which a codified Osirian ritual is drawn up on the basis of a systematic compari

son of the different rites. I n the late intrusive episode I sis reburied each of the members of Osiris on the spot 

where she found them, after Set had strewed them up and down the country. But this ingenious priestly fiction 

did not wholly eliminate inconsistencies, for both Abydos and Memphis claimed the head of Osiris and enough 

limbs were attributed to him to supply a whole cycle of gods. 

4 I t is to be supposed that the ancient theologian so used these passages, because the modern archaeologist 

frequently quotes them for this purpose. 
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natural decay which causes the bones to fall apart and the flesh to corrupt. I t was the 

duty of the other gods to prevent this corruption from destroying the body of Osiris. 

To arrest it they purified his body with ointments and libations which «joined to

gether his bones, reunited his limbs, and restored his flesh to him." 1 They reassembled 

his members in their proper order; they set hIS head in place; they opened his eyes and 

put his heart in his body in order that he might not perish, so that he might live and 

stand erect. 2 But there was no mention of the members being widely scattered. 

In fact, the body of Osiris had merely fallen apart while it still lay bandaged in its 

coffIn.3 Nowhere was it suggested that it had been cut to pieces and already buried in 

fourteen different cemeteries. I n the Pyramid Texts, Osiris lay where first he was 

buried in a single tomb, and this was the belief which still held in the Nineteenth 

Dynasty. 

At this time, therefore, the Symbol could not have been regarded as the reliquary 

which contained the head of Osiris. \Ve have already seen that it could not have been 

the tree sacred to Osiris. In fact, originally it had nothing to do with Osiris whatever. 

The Symbol was so inextricably associated with J\bydos in the very earliest days 

that it was ever after used as an ideogram for the town or for the Thinite Nome, in 

hieroglyphic writing, and its origin should therefore be sought in that very early pre

historic period when every town had its sacred fetish, which later became the heraldic 

crest of the nome. But while it existed in J\bydos at a very early date, in no other 

community where the Osiris cult was established does this Symbol ever appear as 

the Osirian fetish in primitive times. 4 The conclusion is thus forced upon us that the 

Symbol was purely J\bydene in origin; that it was assimilated into the Osirian cult 

only after the arrival of the latter in Abydos; and that it therefore belonged originally 

to the cult of some of the aboriginal gods of the locality. Naturally the cult of "The 

First of the Westerners" who was both supplanted and absorbed by Osiris, would be the 

most likely source from which Osiris might have obtained it. Tending to confirm this 

ISethe, Pyr. Texis I I, Utterances, 637 and 670. 

2Sethe, Pyr. Texts I I, Ut. (1I7-()35, ()43-(), 858-9, 1():~3-4. 

3 Sethe, Pyr. Texis, pars. 2008-9: "The bones of Osiris are gathered together, his members are arranged, his 

impurities are removed, his are looselled, bis tomb is opened, alld bis i_I lI11locked." 

4There are certain similarities between the Symbol and (Anjety, an aboriginal god adopted as the nome stand

ard of the B usirite Nome. I n the Pyramid Texts, pars. 220 and 1883, (Anjety is the complement of" The First of 

the Westerners" pars. Iih, ()J4) and is rl'presented as a post surmounted by a human head, plumed, and arms 

holding the crook and llail. But the Symbol never has arms, only later has a face, and evcn_ when most closely 

associated with Osiris rarely has the crook and flail which the Busirite Djed and (Anjety have. 
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hypothesis to some extent"is the fact that Anhur, the living god of the Thinite Nome, 

wore as his most striking attribute a pair of tall feathers. It will be recalled that there 

is reason for supposing that Anhur after death became "The First of the Westerners" 

and here is the fetish of the latter decked with just such feathers. Again, that West 

over which "The First of the Westerners" ruled, had an emblem identical with this 

Symbol in all respects except that it is surmounted by one ostrich plume instead of 

two (Figure 5, g).l Now it happens that the tribes of the Western Desert, of Libya 

and the Sudan,2 wore just such feathers stuck in their hair or bound with a fillet to their 

heads and that their principal chieftains wore them in pairs. Probably no more 

characteristic emblem for the West could have been thought of, then, than a wig with 

the feather of a Libyan, and for "The First of the Westerners" this wig with the two 

feathers of a great chieftain of the Libyans. 

A final point to be considered is the place of the erection of the Symbol. In Seti's 

Abydene temple it is definitely said to have been set up there;3 its ritual appears to 

take place in the Rameses I temple, and apparently in the temple of Rameses I I also. 4 

I t might be supposed that from generation to generation each succeeding king moved 

the only existing symbol into his own temple, were it not that, to all intents and pur

poses, the temples of Rameses I and Seti were practically contemporary and that the 

king who built both portrays it as existing in each. Furthermore, the Djed-symbol, 

which we know was set up in the temple of Busiris, is also said to be in the Seti temple,S 

and apparently in the Rameses I temple as well. The conclusion is, therefore, forced 

upon us that replicas of these Symbols were made for each Osiris temple, and this may 

be some explanation of the progressively varying form the Abydene Symbol takes in 

different representations. The Symbol, then, could be duplicated as readily as a statue, 

but like a statue certain attributes had to remain constant. The archetype was, of 

course, somewhere in J\bydos, and the most appropriate place to suppose that it ex-

IThe "head" of ~ is colored blue in Griffith, BCIli Hasan, Ill, PI. Ill, and elsewhere, like the "head" 

of the ~. I t has the beehive shape in Set he, Pyr. Text., par. 81 R b. Lacau, A.z., H)I 3, p. 59, supposes that the 

sign * was created in the Middle Kingdom by the suppression of the hawk from . But note, in Figure 5, * 
from a tomb of the Old Kingdom. Sec also Newberry, AnciClli Egypt, I{)I4, p. 6. 

2 Bates, Eastern Libyans, pp. 12lj-}O. 

3 In Mariette, Abydos, i, p. ih and Caul feild, op. cit., PI. I I, it is said to be Q 
-0 

4 See note 3 on page I () above. 

r, Mariette, lac. cit. 
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isted would be the old Osiris temple, which succeeded on the site of that of "The First 

of the Westerners." 

Three slabs in the possession of Mr. Kelekian make up a fragmentary scene so evi

dently the pendant of the last that it must come either from the wall of a similar sanc

tuary or from the opposite wall of the same one.! I n this case Rameses P and Seti, 

their names written practically as before, stand at right and left offering bunches of 

flowers and trays of food to the statues of Osiris. Over their heads hover the two 

vultures who personified the North and South, bestowing upon them "life" T and 

"good-fortune" 1. But here Osiris is not the god of Abydos. He is "Osiris, Prince 

of Perpetuity and lord of Eternity" and "Osiris the Great God," repre

sented (twice for the same reason that the Symbol was repeated on Plate I) by the 

statue of a mummied divinity in human form, wearing the AteJ- crown with feathers, 

and the White Crown of Upper Egypt, and holding in his hands his ever-present attri

butes, the crook I and flail J\, a cane shaped like his Djed-pillar IT and the divine 

sign of life T' "Horus the Son of Osiris" and" I sis" lend protection to the god by 

their presence, while in the center stands a large replica of the Djed-pillar. This, 

then, is the offering to Osiris of Busiris. 

Because it received a more wide-spread and more lasting veneration among the 

ancient Egyptians, by whom it was held to be a most potent talisman necessary for a 

successful entry into the underworld,3 the Djed-the Busirite Symbol of Osiris~~is 

familiar as an amulet in every modern collection and has been made the subject of 

more studies by the modern archaeologist than the Abydene Symbol. And yet it 

must be confessed that our knowledge of it has not thereby been greatly clarified. 

I t is obviously a very ancient fetish, in nature similar to that of Abydos and sub

jected to the same misinterpretations by its later worshipers. To the Egyptians who 

compiled Chapter ClY of the Book of the Dead it was a pillar, whose strength and sup

port might be imparted to the backbone and neck of the dead, and hence it was painted 

on the backs of late coffins when the Abydos Symbol was put on the front.4 From 

this conception it would have been a very short step to considering it as the backbone, 

IThe present length of the Kelekian scene is 209 cm.; complete it would be exactly as long as that previously 

described; see above, page 13, note I. 

2There remains only one of his hands holding a bouquet. 

3 Wiedemann, Religion oj the Ancient Ef',),ptial1s, pp. 289~90. 

4 Wiedemann, loco cit.; Budge, Osiris, I, p. 48. I t is painted on the back of the' XXVth dyn. coffin in the 

M.M.A. (No. R().I.31-5) from which Figure 2-a is drawn. 
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or the reliquary of the lJackbone, of Osiris, but there is no doubt that this was as late 

and as false an interpretation of its meaning as that the Abydene Symbol was the reli

quary of the head. I n modern studies it has been described as an altar, a tool rack, 

even a Nilometer; as four columns superimposed, or four columns standing one in front 

of another; or as an architectural experiment without any religious meaning. l Others 

see it as a much disguised representation of the tree sacred to the Semitic prototype of 

Osiris, or as the trunk of that same tree stripped of its branches. 2 

Possibly the true solution is this last. The Ojed may have been one of the ancient 

wooden fetishes in which all primitive religions abound-a barbarically and fancifully 

decorated log of wood, perhaps brought from foreign parts with the Osiris cult or per

haps adopted from the cult of some earlier native god supplanted by the more popular 

Osiris, if it is assumed that Osiris originated outside of Egypt. In any event, to the 

earliest Egyptians it was a wooden pillar, which as an ideogram meant "stability," 

"duration," "to remain," and in decoration represented a support or column. So 

obviously did it suggest a pillar to those who had seen it, that it is so described in the 

myths which Plutarch collected. According to them, the coffin of Osiris was carried 

by the ocean currents to the coast of Syria and cast up on the shore at Byblos where an 

enormous Erica tree sprang up with the coffin embedded in its trunk. Struck with the 

size of this tree, the King of Byblos had it cut down and its trunk fashioned into a 

pillar for his palace and there Isis found it and from it removed the coffin. The king 

thereupon sct it up again, anointed and wrapped in fine linen, in the temple of Byblos, 

for the worship of the citizens. 

I n a number of ways the Djed-pillar is a striking parallel to the Abydene Symbol. 

It, too, underwent a rudimentary anthropomorphizing process typically shown in the 

present composition. Elsewhere a human head or the features of a face were added, 

but usually the process was limited, as in this case, to crowning it with plumes, disk, 

uraei and ram's horns, giving it arms and hands to hold the crook and flail, and possi

bly painting upon it a long skirt and a colored sash. 3 Like the Abydene Symbol it 

was a fetish form of Osiris which contained his complete personality, and like the former 

at Abydos, this pillar represented Osiris in the sacred mysteries at Busiris. There, on 

1 Variolls explanations will be found in Maspero, Dawn oj Civili,atiol1, p. 130; W. Max Muller, Egyptian Myth

ology, p. 385; Wiedemann, loc. cit., etc. 

2Lutz, Jour. Am. Orimi. Soc., Il)Il), pp. 1l)()-20,; Frazer, Adonis, Allis, Osiris, II, pp. 108 if. 

3 As shown in the Seti temple, Capart, Tcmpl~ oj Seti, PI. XX I X; Caulfeild, op. cit., PI. X II; other examples in 

Budge, op. cit., pp. 51-3. 
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the day after the celebration of his fun eral, the worshipers raised it upright and by so 

doing raised Osiris himself from the dead. l Finally, while the prototype was unques

tionably in Busiris, replicas were set up in every other Osiris shrine including that of 

Rameses 1.2 

Another fragmentary scene in the possess ion of M r. Kelek ian comes from the cham

bers dedicated to Os iri s.~ On the right stood " Osiris, the Good Being ." as a 

mummy, of which only the hands remain , holding as sceptres the 1, the li, and the 

t. On the left Rameses I, wearing the Red Crown of Lower Egypt, carries a stra igh t 

staff in his right hand, and in his left a crooked cane and the tethers of four calves called 

"the spotted, the red, the white, and t he black."1 "Driving the calves into the tem

ple " was one of the earli es t of the ceremonies of offering,:' but other than that in late 

times " pure calves, marked with the sea l" were supposed to have taken the place of 

the human beings of the earlier sacrifices,!; its signifi cance is now wholly lost. 

The second scene portrayed among t he sculptures in the Metropolitan Museum is 

one as appropriate to a tomb as to a temple of Osiris. King Rameses I and his wife, 

presumably Queen Sitre(,' followed by a long procession of devotees, who were doubt

less members of the court, march to the shrine which contain s the statue of the god, to 

lay before him their offerings. Here the king is no longer ruler of Egypt and founder 

of the temple. I-Ie is a mortal surrounded by his family, pay ing homage to the King 

of the Dead into whose rea lm he will soon pass. 

The focus of the picture is "Os iris, Lord of Eternity, the Great God who is in Aby

dos (he gives a ll life)." Within a shrin e, of which the Djed-pillars in front and the 

1 Erman, Egyptian l?eligiol/, p. 51. 

2Note the representat ion o f it label ed .<£>- D Jj li ~ ~ I~JLJ "the Djed-figure of Osiris in the Temple 

of Seti I," Mariet te, Abydos, I, p . ib . 

3The dimensions o f the ex isting parts are 3R cm. wide x 7R cm . high. The lower stone, on w hich the legs of the 

king and the four th ca lf could be vaguely traced , was too much oblitera ted to be photographed for P la t e V. 

.IThe last two names are lost but can be supplied from t he following note. 

"See Borchard t, Sa31!u-rec, II, p. 115, PI. 47; Gayet, LOllxor, PIs. IX, XXXV I; N avilIe, Deir el Babari, Pis. 

CXXXIV, CLX I; in the Sed Festival of Osiris, M iilI er, X Z. 1901, PI. V. 

6 I n Porphyry, quoted by Budge, Osiris, I, p . 2 12 . 

71 t is a piece of very bad luck that here the Queen's name is totally destroyed, fo r had it survived it would 

have settl ed a long-st anding argu ment as to the name of the wife of Rameses I, a nd the mother of Seti. Petrie, 

History of Egypt, III , pp. 4 fr. , a nd Gauthier, Livre des /{ois, III , p. 9, suppose tha t she was SitreC, whil e M aspero, 

Proceedings oj tbe Society oj Biblical Arcbaeolo.~y, 1888- 9, pp . 190-4 and Etudes de 1I1),tb., IV, pp . 327 fT. , assumes 

t hat Sitre( was the wife of Seti I. 
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curving roof are summarilo/ indicated,l stands his statue on a pedestal, a swathed 

mummy, grasping crook, flai l, and was-sceptre,2 and wearing upon his head the White 

Crown with ostrich plumes . Isis supports him from behind and protection is extended 

to him by " Hathor, Princess of the West," who was believed to receive t he dead as 

she daily welcomed the dy ing sun in the evening glow. 3 Un like the actual statue of 

l' IGljRJ: 0 
A SISTRUM FROM A T EM PLE OF IS IS IN ITALY 

IN THE M l:TROPOL Il'AN ML; S EC M 

t he god, neither goddess is ma terially present in the scene. Both are introduced, 

rather, to give an app ropriate celestial atmosp here, li ke the angels or the cherubim 

hovering about a saint in a mediaeval religious composition. They wear long coiffures 

bound behind their ears wi t h r ibbons, and fill ets, with the uraeus in front, about their 

1 A shrine of this type, but without the Djed-pillars of Osiris, is t ha t of the An ubis Sy mbol, in the M et ropolitan 

M useum . See Lythgoe, Bulletin oj lbe M. M. A., Supp!. , Feb. 19 15, fig. IG ; AllciC1lt Egypt, 19 15, p . 150, fig. 5. 

2Specimens of those obj ects a re in t he Metropolitan Museum. See Mace a nd W inl oc k, Tomb oj Senebtisi, af 

Lis};!, pp. 85, R9, 94. Pis . XX IX- XXX I. 

:lWicd cmann, op. cil., p. 30. 
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brows . I sis is crowned with her fl a t coronet, plumes, horns, and sun-disk; Hathor with 

the disk and the horns of the cow in which she so often manifested herself. 

I n spite of priestly efforts to systematize the local mythologies, in Hathor it is 

possible to see a number of divine' beings of divergent origins, incom pletely unified in 

one goddess. Not only was she patroness of the West and of the dead , but among 

other personalities she had that of divine representative of women, worshiped by them 

in preference to all others.l And as temple ceremonials were so often the acts of mortal 

life performed for the benefit of divinity, the temple worship of Hat hor took the form 

of the singing and dancing of the harim accompanied by the jingling of sistra and the 

waving of menits-the two objects Hathor here carries in her hand as her ever-present 

attribu tes. 2 

The sistrum was a rattle, usually with the head of the goddess a t the top of the han

dle . I n its mos t familiar form , tha t carried here by Hathor and the women , it had a 

metal hoop with holes in the sides through which loosely fitting bars were passed, each 

bar strung with rings and then turned over at the ends to keep it in place (Figure 6). 

Another type, t ha t carried here by the queen, had a soundi ng-box with a tall spiral 

spring attached to either side. 3 Shaken to and fro, the springs would make a sharp 

clapping, or the rods and rings would give out a metallic jingling li ke that of a tam

bourine. 

The purpose of the menit is less evident at first glance (Figure 7). It could not 

have been used for music-making a lthough it is often carried with the rattling sist rum . 

I t seems ra t her to have been a sort of badge. Originally it was a necklace with strings 

of little beads in a thick cluster upon the throat and two long counterweights hanging 

down the back. Worn by the goddess Hathor, her divine personality emanated from 

it and its touch had magic qualities; worn by her votaries, both men and women, down 

to the Middle Kingdom, it was appropriate to dances in her honor. I n time it became 

a badge reserved alone for the ·women devotees, and possibly from the pantomime of 

holding it out as the goddess does to be touched, it came to be carried in the hand and 

no longer worn. For carrying, the two counterweights were made into a flat ha ndle 

around whose edge ever remained a groove to show where the two parts were joined . 

I Erman, op. cit., p. 12 . 

2See Gardiner, Notes on tbe Story of Sinube, pp. 100 If. 

3The first ty pe-that shown in Figure G :l no carried by H:lthor and the women- was called the sesbesbet; the 

t ype carrico by t he queen was the sekbem. 
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Before the shrine staflds the (( Good God who creates splendors, Lord of the Two 

Lands Pebtimenre(, Lord of Festivals Ramessu " and behind him Queen Sitre(, of 

whose titles and name scarcely a trace is left. T he king wears the Blue Crown with 

a veil of pleated crepe hanging behind, and a kilt with a lion's tail and a uraeus apron, 

the des ign of which gave the artist some little trouble, for traces are left of an original 

!·!C;l ;RE 7 
A MEN I T FROM THE PALACE OF AMENHOTEP !II 

I N THE METROPOLITAN MUSEUM 

carving which has been considerably a ltered. The queen wears over her curled 

perruque the tall plumes of Isis and a fillet , of which the uraeus is crowned with Ha

thor's horns. Behind her neck hang streamers of ribbon, on her breast is a broad 

collar, and around her waist a knotted sash, whose brilliant colors must have con

tras ted attractively with the white of her diaphanous linen dress. l Following the king 

and queen there comes the procession of devotees ca rrying tall bouquets of flowers 

bound about reeds in which one would probab ly recognize papyrus sta lks were their 

tops preserved . Each woman has thrown over her arm a menit and holds, with the 

[The pattern of the d ress is described by Miss Cartland, Bulletin of the M.M.A. 19 16, p. 2 12, Fig. 6. 
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houquet, a sistrum, the two badges of her memhership in the guild of temple choristers. 

Men and women both march with hands upheld before their faces, singing in unison 

a psalm in praise of Osiris, while their leader, the queen, tells the god that she is "rat

tling the sistra before thy beautiful face." 1 

The office at which the votaries attend and at which the king officiates is the cul

minating act, the purification which consecrates the sacrifice by "the burning of in

cense and pouring out of libations" from the tall cruet and long spoon-shaped censer, 

over the offering spread out before the door of the shrine. From within come forth 

the words of Osiris in acknowledgment: "I promise thee oblations, I promise thee 

offerings "-the necessities of the life which the king will lead in the underworld. 

It has heen remarked above that the temple of Rameses I contained that essential 

part of a tomb-chapel, the offering chamber. To obtain a clear conception of the plan 

and significance of the room set apart for the offering ritual, the visitor to the Metro

politan Museum should examine the chapel of the Fifth Dynasty mastaba tomb of 

Perneb, and the tourist in Egypt should visit the Sacrificial Hall of the Eighteenth 

Dynasty mortuary temple of Hatshepsut at Deir et Babri.2 It will be found in both 

cases that the offering chamber is a long, narrow, and high room with the wall opposite 

the entrance entirely filled by a tall stela, in the form of a false door through which the 

spirit of the dead man could come out to partake of the food provided for him, and 

that the two long walls on either side are decorated with identical scenes. 3 In these 

latter the deceased, with majesty and grandeur enhanced by the magnified scale in 

which he is drawn, sits enthroned in front of the false door, extending one hand to 

IThe existing slabs do not join at A-B, but since the tall bouquet of a votary is to be seen directly behind the 

queen, the procession must have followed her immediatdv as it is arranged in the plate. The number of missing 

blocks is uncertain, and thus the original number of figures in the scene, which would appear to have ended where 

the plate does on the left. More unfortunate than the loss of a few figures from the procession is that of all of the 

stones from above their heads where there should be a line of inscription defining the ceremony or naming the par

ticipants in it. 

2Lythgoe and l\ansom, Tomb oj Perneb, pp. ()-70, figs. 35-')7; Naville, [)eir cl Babari, PIs. CVIII-CXIII 

(offering chamber of Hatshepsut); and PI. CXX I X (ofTering chamber of Thutmose I). The red granite" false-door" 

from this chamber seems to be Stela C4R in the Louvre which "Queen Ma{atkare{ (Hatshepsut) made as her monu

ment to her father (Thutmose I)." The offering chamber of Hatshepsut served as the model for those in the The

bart tombs of Puyemre, in the XVIIlth dyn. (shortly to be published by Davies as Vols. II and III of the Tytus 

Memorial Series of the Metropolitan Museum), and of Aba, in the X XVI th dyn (Schell, Tombeau d' Aba, M em. 

Miss. Jral1\'aise, V, pp. ()45 fT.), and also for this offering chamber of Rameses I in Abydos. For these facts I am in

debted to the generous assistance of Battiscombe Gunn and to N. de G. Davies, whose Tomb of Puyemre ! have 

had the privilege of reading in manuscript. 

3Gardiner, Amenemhi!t, p. 75, gives examples of such repetition at various periods. 
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touch and thus to take p>ossession of the provender spread before him. Above him is 

written an index to the funeral liturgy in tabular form; in front of him marches an 

endless procession of necropolis priests who deck the altar, read the spells, and pre

sent the sacrifice, while the highest registers of the relief, being hard to see in the 

confined space, are filled with a display of offerings, scarcely intended for close 

examination but rather to make a pleasing design of rich colors under the ceiling. In 

Deir el Bahri the scene is completed by a gigantic figure of the son of the de

ceased, or by the Sem-priest who is his substitute, presiding over the whole cere-

Long Incantation 
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SCHEMATIC RECONSTRUCTION OF A WALL OF THE OFFERING CHAMBER 

mony and reciting the prayer for a "Royal Oblation" which was the climax of the 

mortuary service. 1 

A glance at Plate I X shows about one half of such an offering chamber wall. In 

Figure 8 an attempt has been made to reconstruct it on the model of the similar com

positions in the Tombs of Puyemre and Aba and the Temple of Deir el Babri. In 

addition it happens that the Metropolitan Museum received from Mr. Kelekian an 

isolated block of sculpture (Plate XI)2 showing the head and shoulders of a king in 

the ritualistic position of one who recites the" Royal Oblation," which is suggestive of 

the figure of Hatshepsut performing this rite in the offering chamber of her father at 

Deir el Babri. I t is true that this head is facing in the wrong direction to fill this place 

in the existing part of the wall in the Museum, but it must be remembered that on the 

two opposite walls of the offering chamber the identical composition would be exactly 

reversed. When a reversed drawing of this block was made, and the whole figure 

ISee also Newberry, Beni Hasan, I, Pis, XVII, XXXV; Gardiner, Amenemhi!t, p. 75, Pis. XVIII, XXI. 

2 Height, 59 em.; width, 62.5 cm. 
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reconstructed according to the canons of proportion maintained throughout these 

reliefs, it was found that the top of the head of the officiating king carne exactly on the 

level of the top of the head of the deceased king, and that the complete figure of the 

officiating king exactly filled the height of the reconstructed wall. While, naturally, 

it cannot be taken as absolutely certain that this block belonged in the corresponding 

place in the opposite wall, still there are so many striking coincidences supporting the 

idea that it has seemed justifiable to reverse it and place it provisionally in Figure R. 

If this reconstruction be correct, the king who recites the offering formula must be 

Seti, on whom this act of filial piety naturally devolved. 

The remarkably uniform way in which these scenes and texts are arranged in the 

several chapels where they have been found makes it evident that they follow a canon

ical mortuary service book. It would be quite in keeping with Egyptian thought if 

this service book were the very book from which tl~e lectors are reading in the vignettes 

and which was, in its time, read in this very chamber on the ancient festival days. 

I n short, in this scene particularly, the artist was strictly confined in his treatment of 

his subject, which in composition and arrangement came to him eventually from such 

Old Kingdom tombs as that of Perneb. This enforced imitativeness, evident even in 

a multitude of details in draughting, is a useful concept to keep in mind, for in it lies 

the explanation of the sudden break in style in Plate I X from the more gracious draw

ing of the preceding plates. 

The dead King Rameses sits enthroned, a divinity, holding the r sign of life in 

one hand like a god, and stretching the other hand out to take the offering before him. 

Under the low daIS on which his throne is placed, or possibly decorating its sides, 

there is an allegory signifying the puissance and the might of a ruler under whom the 

Two Lands were united. Beneath the throne have assembled the Hapis-spirits of 

the Nile from Upper and Lower Egypt-strange, fat, bisexual river beings, wearing 

on their heads, crest-like, the papyrus of the northern marshes and the" lily" of the 

southern fields. From a cluster of these plants growing at their feet, the leader of 

each party grasps a branch to tie them together around a post shaped like I, the 

ideogram for the word sm3j, "to unite." While the Two Lands are thus bound in 

union, the remaining river gods present 1 sceptres of "good fortune," ~ amulets 

of "stability," r amulets of "life," and mats or trays, which as hieroglyphs d:, 

stand for h;tp, "offerings." Meanwhile those of the South recite the" Speech: 'I 

promise to thee all stability and life; he (sic) gives all food and bread; he gives all 
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fowls and cakes'''; and ~hose of the North the" Speech: 'I promise to thee all health; 

he gives life; he gives every delight of heart.'" 

I n front of the king is laid a most bountiful banquet, in some tombs called" the 

bringing together upon the table of every thing, of every offering and every fruit." 1 

Directly under the outstretched hand of the king is that strangest looking and most 

universally represented of all Egyptian offerings-a round table piled high with slices 

cut from a flat loaf. 2 The weird drawing, far less realistic than this draughtsman was 

capable of, is a crude delineation, worked out in the early archaic period and retained 

throughout Egyptian art because it was so anciently established that it had become 

almost an ideogram signifying offerings in general, rather than the picture of a definite 

object. Portrayed more intelligibly there stand behind this table a wooden rack 

holding four metal libation pitchers decked with papyrus flowers; wine jars on little 

three-legged stands, wrapped round with long-stemmed water-lily buds; trussed fowl 

and joints; loaves and cakes, some twisted pretzel-like; cucumbers and melons; and a 

profusion of fruit-grapes, dates, figs, and pomegranates-in a great basket. Like 

nature the artist abhorred a vacuum, and in a corner in front of the king's face which 

would otherwise have been blank he introduced a little supplementary list: "Pellets 

of incense; bread; beer; beeves and fowl; linen and divine clothing by thousands." 

Of the innumerable procession of priests, temple servitors, and courtiers who 

brought these offerings, only the first remains, in the bottom register. He is one of 

those lectors whose duty it was to initiate the service, first going into the courtyard 

where the butchers slaughtered the beeves to make certain that the sacrifice was pure, 

and then returning, each with the fore leg of a bullock to be laid on the altar.s Above 

his head can still be seen the opening phrases of the title of the scene: "Bringing the 

joints of meat, rthe fruits, and all things good and pure, given by the sky, created by 

the earth, and brought forth by the Nile, on which live the gods, to the spirit of Ra

meses 1]." 4 

The belief inspiring the presentation of these offerings was that all existence, hu-

1 Boeser, Egypt. Ver'{mneling te Leiden, Nicuwe Rijk, I, PI. XVII I ; Naville, op. cit., PI. exx I X. 

2A round table, of limestone, now in the Metropolitan Museum, is described by Engclbach, Riqqeb and Mem
pbis, VI, p. 8, PI. V, 4. For the table spread with slices of bread see Blackman, M eir, I I I, p. 33. 

3 Most offering processions are headed by three such lectors. They superintend the slaughter in Borchardt, 

Sa 3bllrc', I I, PI. 19; Paget-Pirie, Ptabbetep, PI. XXX IV (where Web-priests take the place of lectors); Blackman, 

Meir, Ill, p. 24, PI. XVI. 

iTo be completed from NavilIe, op. cit., Pis. eIX, ex, eXII; Scheil, Aba, p. 646. 
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man, ghostly, and divine, was dependent on the same material needs. The primitive 

Egyptian knew what was needful for his own life in this world and his imagination could 

not picture the life of the dead or of the gods with requirements other than his own. 

The most elementary experience, however, proved that a loaf or a jug of beer left in a 

temple or a tomb would not disappear, and hence his reasoning led him to the conclu

sion that the spirits consumed only the essence of such terrestrial food. He sought, 

therefore, to transfer this essence over to the ghostly recipient (the material provender 

could afterwards be consumed by mortals), and for this transfer he composed a great 

literature of spells and charms to be recited at the moment of offering, which were col

lected together in the Pyramid Texts during the Old Kingdom. The list of articles 

which it was thought necessary to offer the dead then became stereotyped in an orderly 

arrangement which represented one tremendous repast of nearly a hundred items ar

ranged in logical order, from the hand-washing at the beginning of the meal and the 

perfuming and anointing of the guest, down through an elaborate menu of food and 

drink.l 

As has been remarked before, it was felt advisable to record in permanent form on 

the walls of the chapel the services which should take place within it, but so long a 

liturgy as these eighty or more spells took up too much ro(~m if written in full, and it 

became the custom to write merely an index or epitome of the whole. Even such a 

mere tabulation took up the greater part of the wall of this offering chamber, with 

each spell reduced to a short column which contained as subject the name of the article 

to be offered or act to be performed, a minute picture of the priest offering, and finally 

an entry of the number of times, from one to four, that the spell was to be repeated. 

Reconstructed from the body of identical texts 2 the epitomized liturgy in its first twelve 

acts presented the waters, the natron, and the incense for purifying the banqueter, and 

the magic instruments with which was performed" the opening of the mouth" the 

dead man so that he might eat and speak. An interesting variation from the original 

liturgy comes at this point with the introduction of a sort of "voluntary" or short in

cantation, given in full, which prepared the deceased for what followed. 3 Then the 

normal liturgy was resumed in index form through ointments, perfume, and clothing 

to the meal proper. Of this the last fifteen items only are preserved on the reliefs from 

IMaspero, La Table d'Offrandes, Etudes de myth. VI, pp. 321 ff.; Gardiner, Amenemhet, pp. 75 ff. 

2 Deir el Ba~ri, Puyemre(, and Aba. 

3This takes the place of the rather illogical" short meal" which comes in this place in the Pyramid Texts. 
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the Rameses temple. Then again, at the end of the service, there follows a long in

cantation in some thirty-five columns of which the major part is here preserved. It 

is a spell which may be called the "Transfiguration "-a chant which by its magic 

invokes the gods to receive the deceased into their company, to transfigure him with 

divine powers, and to assure him the same provision as themselves in the world to 

come. l 

In order that this service migh1: be performed, in spirit at least, throughout eternity, 

the principal ritualistic acts are shown in a row of vignettes immediately below the 

texts. Lack of space made it impossible to show each incident in the monotonously 

long ordeal of dreary repetitions, and therefore a few of the essential acts were selected 

to be shown graphically. 2 Here they are unrolled in one continuous register. In 

Deir el Babri and in the tomb of Aba, the artists have cut the register into a number 

of separated vignettes by vertical lines between each two, in order that the visitor to 

the chapel may more readily group the related acts in his mind. First comes the 

ceremony of decking the altar and purifying it (the first six figures in these vignettes); 

then the purification and revivification of the dead with incense and libation (the next 

four figures); the serving of the banquet (the following four figures); and finally the 

chanting of the Transfiguration and the ending of the service (the last four figures). 

The service opens with the preparation of the altar. A priest kneels beside the low 

rectangular table and seems to cover it with a cloth. Above is written a short list of 

those provisions it is intended for: "Potted roasts and ribs; wine and so forth; joints, 

beer, and every fruit." 3 Behind him stands the lector with his papyrus roll in his 

hands reading the scriptures,4 and by repeating the spells therein, making active all 

their potency. The written word was charged with magic, but because its fullest 

I See below in the Appendix. 

2 The selection of incidents for illustration underwent a gradual development. Each one here shown appears 

in Old Kingdom tombs, but not always occupying the same place, nor does anyone tomb usually contain them all. 

With the Middle Kingdom, however, one begins to find that the selection is becoming more fixed, and that it ap

proximates closely to that followed in the Empire. In the latter, all of the original incidents, except the presenta

tion of clothing, are usually shown as here. 

3 The position of the dividing line in Naville, Deir el Bahari, PI. CXX I X, shows that this is a label belonging 

to the altar; ibid., PI. CX, and Scheil, Aba, p. 645, give the same text. See also Bissing, Gem-ni-kai, p. 35, Pis. 

XIX, XX; Lythgoe, Bulletin of M.M.A., 1909, p. 23; Newberry, Bersbeh, I, p. 40, Pis. XXXII, XXXIV. A second 

decking of the altar is described below. 

4Cf. "reading the writing by the Chief Lector" (Blackman, Meir, Ill, p. 32, PI. XXIII); "he reads the writ

ing, his rolls are in his hands" (ibid. II, p. 17, PI. VIII); also Newberry, Beni Hasan, I, PI. XVIII, etc., etc. In 

Tylor, Tomb of Renni, El Kab, PI. XVI, sons of the deceased take the lector's place. 
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efficacy was only attained by repeating it aloud, many tombs had inscribed in them 

prominently a plea to the pious wayfarer that he should read one of the spells that 

would alleviate the pangs of hunger and thirst the dead might suffer. 1 Through

out the service this repeating the chorus aloud is the lector's duty. He reads the 

spells belonging to each act performed by the other pnests and thus makes them 

effective. 

Next comes the purification of the ghostly guest at the feast, and the table from 

which he is to eat. I n dry and dusty Egypt bathing is a great physical relief from the 

heat, and the Egyptian has always been known as a cleanly person. In ancient times 

his ideal was to precede each important act of his life with bathing,2 and to this day 

there remain memories of such customs. Ablutions are obligatory before the devo

tions of the Mohammedan and only the lowest classes fail to pass a ewer and basin 

around for hand and mouth washing before a meal. This last has been usual in Egypt 

from the very earliest times, when" the washing of hands" always preceded the funeral 

mea V or at least a pitcher and basin was always placed ready for the ceremony.! 

The dead man not being present in the flesh, his hand-washing is simulated by a pro

phet "pouring cool water" from a ewer into a basin held by a kneeling funerary

priest." Thus spiritually, the deceased has cleansed himself and the same purification 

IS needed for the table. The prophet, therefore, turns to a round table on which 

J Blackman, op. cit., I I, p. 16. Such a prayer is on the stela of Menthuweser in the Museum (Ransom, M entlm

weser, p. 34). 

2 A stone slab for washing the feet before priests entered the sanctuary was provided in the temple (Legrain, 

Annales, (90), pp. 225 if.; Blackman, }.EA., (()IR, p. (21) and the king bathed before his coronation (Moret, 

Royaute, p. 77), before conducting a ceremony (B. A.R. IV, pars. i'l70--1, Moret, Cultc divin, pp. 21 tT.), and before 

ascending to the gods on high (Breasted, Religion and Thought, pp. 103-4). In the statue-cult the ceremony of 

dressing it is preceded by bathing it (Moret, op. cit., pp. 171 ff.). 

3Written ideographically '~) in front of the offerings on practically all stelae before the Vth dyn. Weill, 

IIe-IIIe Dynasties, pp. 146 if.; Gardiner,}. F. A., (()17, p. 259, PI. LV; Bissing-BrUckmann, Denkmalcr, PI. 14; 

Capart, Debuts de l' Art, fig. 177; Murray, M astabas, PI. I; Mariette, M asiabas, pp. 77, RK, 110; Petrie, M edum, PIs. 

XIII, XVI, XX. 

·1 L. D. II, 35, 36; Musec E'gyptien, I, PI. XX I I; the stela of Sekhemhathor in the M. M.A. (Qui bell, Saqqara, 

I I I, PI. LXV). The ewer and basin figure frequently in the Heracleopolitan coffins (Lacau, Sarcopbages, PI. 

XXXII), where in one case they arc labeled "for (washing) the feet" (28091,70-1). Occasionally the first item 

in the offering lists is the ewer qsmn1 (L. D. 11,44)· 

5 For lack of space the scribe here runs together the name of the act" pouring cool water" ~ Q ~ ~ Q 

(Blackman, M eir, II I, pp. 29, 36, PI. XX I; NavilIe, Deir el Bahari, PI. CX, and Scheil, Aba, p. 645), and the title of 

the funerary-priest \:J} Q, making L ~ \:J } Q • 
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he pours water while his assisting funerary-priest kneels before it "washing" it with 

both hands. l 

Purification had long since acquired a meaning more expanded than mere cleans

ing. The dead Osiris had been washed clean of his impurities and the corruption of his 

body had been arrested. His dried and shriveled corpse had been given back its nat

ural moisture and the aroma of life. Therefore, if one but recited the proper magical 

formulae, poured out a libation to give moisture, and burnt incense to give a pleasing 

odor, the human dead could be resuscitated likewise. 2 Thus from the earliest times 

incense and libations preceded the actual meal as a means of revivifying the deceased 

so that he might partake of the food provided. I n the second incident shown in the 

vignettes, therefore, a priest holding a smoking cup is "burning incense" and a prophet 

is "pouring a libation of natron-water"3 into a bowl held by a kneeling funerary

priest. Behind them stands the lector reading from his roll to transfer the magic of 

these acts to the dead. 

The dead king has now been purified, anointed, and endowed with life, and the 

tables have been cleansed and made ready. The moment for the repast has come and 

a funerary-priest kneels at the altar, ready to spread it with the food as it is offered. 4 

l"Washing" or "pouring", ~, heads all offering lists from the earliest times (Petrie, Medum, PIs. XVI, 

XX; Mariette, Mastabas, pp. 119,136; Aeg. Inscbrijten, Berlin, p. 105; L. D. II, 11, and elsewhere). Sometimes it 

appears that the sanctuary, in which the table is to be set, is sprinkled (L. D. I I, 25); and, as we know, it should be 

fumigated (Moret, Culte divin, pp. 15 ff.), washing of the sanctuary may be intended when the table is omitted in 

the vignettes (Murray, Mastabas, PIs. XXI, XXIII; Bissing, Gem-ni-lwl, p. 34, Pis. XVIII-XIX, XXIX-XXX; 

Davies, Ptahbetep, II, Pis. XXXI, XXXIV; Lythgoe and Ransom, Pancb, fig. 37). Bissing and Blackman have 

supposed this represented the washing of the ofiiciant's hands. As the priest whose hands arc being washed seems 

to be little more than an acolyte and not the actual officiant, this does not seem quite likely. Elsewhere it is de

finitely the table which is being washed (Paget-Pirie, Ptabbetcp, PI. XXXVI I I; Griffith, Siui, Pis. I, I I; Newberry, 

Beni Hasan, I, Pis. XVII-XX and Bersbeb, I, Pis. XXXII, XXXIV; Blackman, Meir, II, p. 20, PI. X; III, p. 29, 

Pis. XXI, XXIII; Virey, ReHmara, PI. XXXIV; Mariette, Abydos, I, PI. 21-C and in Peduamenemapt). The 

chapters to be recited during the washing of the table are given in Virey, op. {it. p. 125; Schiaparelli, Libro dei fu

nerali, I I, p. 159. 

2The magic efficacy of libations and incense has been fully developed by Blackman in a series of articles in 

A. Z., 1912, pp. 69 fT.; P.S.BA. 191R, p. 57, and .f.E.A., 19IR, pp. 117 ff. See also Moret, Culte divin, pp. 171 et 
passim, and Royaute, pp. 216 ff., and Gardiner, Amenemhet, p. 76, and .f.E.A., 1917, p. 259· 

3The caption ~ ~ ~: is properly placed beside the libation in Naville, Deir el Babari, PI. ex. Water 

in which grains of natron (carbonate of soda) have been dissolved is called for in all the offering lists, and is men

tioned in the Pyramid Texts (quoted by Blackman, Meir, III, p. 32, note I). 

4Jn the early ritual the altar was brought in and "placed upon the ground" j ~, (Sethe, Pyr. 

Text., par. 59,b) at this point. Here it is to be assumed that it is already prepared and is now being spread with 

offerings, for in the parallel scenes offerings are listed above it (Naville, Deir e1 Babari, PI. CX; Scheil. Tombeau 
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Material provender may be supplied, hut equally efficacious is the recitation of the 

ancient incantation which creates an ohlation from the gods such as the king gives to 

them. To repeat this spell before the meal hegins, the Sem-priest, accompanied by a 

companion called the Prince, now steps forth and assumes the ritualistic attitude with 

his right arm stretched out over the altar toward the recipient, fingers extended and 

joined, his left hand grasping his leopard-skin vestment. 1 Then he begins (( per

forming the (Offering-which-the-king-gives'."~ The gods duly propitiated hy the 

recitation of the Sem, the ever-present lector begins to read the list of offerings, and as 

each is presented he accompanies it with its appropriate spell. 3 

While the offerings follow one another to the altar in endless succession, each with 

its monotonous spell drearily reiterated, the assisting (( lectors chant many Transfigur

at ions "-those incantations which make up the long text above and whose repetition 

transforms the dead king into a (( Glorious Being" provided against hunger and thirst 

by the gods. It is the accompanying chorus throughout the meal, performed hy a 

choir squatting upon the ground and intoning in unison while they heat their breasts 

with clenched fists. Their voices prohably pitched in the high falsetto so much af-

d'Aba, p. 645; Quibell, Saqqara I, PI. XIX, giving the rites from here to the end of the service only), and in the 

ritual in Peduamenemapt (apud Budge) it is recorded that "here shall be set forth the food and the drink and the 

things which are to be placed on the altar, and one shall enter with the' Royal Oblation'." I n the ritual of the 

Pyramid Texts (Utterances 82-86; cr. Budge, Liturgy of Funeral Offerings, pp. 98 ff.; Maspero, /:/l/.des de myth. et 

d' arch., VI, pp. 152 ff.) the table was brought, put in 11lace, and washed; the" Royal OfTering" was called for 

and two cakes representing it brought in, and the deceased, or a priest impersonating him, took his place at the 

table. The meal proper then began. 

1 With right hand extended was the approved manner of reciting the" Royal Oblation." Hence the draughts

man was always careful to make it the right hand which was raised, whether the figure faced to the left, as here, 

or to the right, as on the door-jamb of Rameses I[ in the Museum (Winlock, Bulletin oJ the M.M.A., IC)I4, page I). 

2 Restore to ~ + ~ ~ r Q ~. On the significance of this formula see Gardiner, Amenembet, 

pp. 77, 79 ff. To the many underlying motives and meanings of this offering formula developed so fully by Gardi

ner, there should be added another conception. The king was par excellence the universal officiant. Even an 

offering made by a private person, therefore, should be presented in the name of the king to attain full efficacy. 

3 [n the Old Kingdom the officiating priest, usually a lector after the Vth dyn., "reads the list of offerings" 

-::!; 1l~ NJ ~1WvVv\:==-=J t' 0 (L n., ~I, 25), "recounts the offerings" T1~ r=b 8~) 0 (ibid, 

7 1), or merely "presents the offerings" 1;> ~8Q 0 (ibid, 30 , 35; Perneb in the M.M.A.). In the 

Middle Kingdom the lector and the Sem are both described as performing the" Royal Oblation" (see note 3, 

page 41 below). This must be in the extended sense of the term, where it means the entire meal (Gardiner, 

Amenernbet, p. 85). I t is reasonable to suppose that if the Sem performed the act in its restricted sense of reciting 

its special formula and presenting its two cakes, it was the lector who continued the rite through the remaining 

offices of the" tabular list," as he had done in the earliest periods. 
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fected by their descendants of today, each blow upon their chests sends forth the chant 

in rippling waves of sound. l Then offerings, spells, and chants over, the service 

finally comes to an end. Looking backward over his shoulder the last lector to leave 

the shrine recites the closing incantation and trails after him a besom to exorcise any 

malign spirits who may trespass within. Then he bolts the sanctuary door. 2 

Since it is consistent throughout, the scene throws an interesting light on the actual 

part played in the ritual of this temple by the various priests, and the relative rank of 

their grades. The Sem-priest (ro ~) intervenes in the ceremonial only at its 

culmination. In the daily ritual he fills the role of the son by whose piety the offering 

is made, or of the king whose bounty is desired. The altar prepared, he recites the 

ancient spell, « An offering which the king gives" with which begins the funeral meal. s 

He alone has a distinctive dress and unshaven head, and the general appearance of 

being the highest of the hierarchy present. The « Prince" ( <::::» plays a less evident 

part. Properly his title is that of one of the nobles of the realm. 4 Here his attitude 

10n the rite of Transfigurations see below, page 50, Appendix .. 

2The caption Rill j I] ~ j was doubtless written on the missing stones (Naville, Deir el Bahari, PIs. 

CIX, CXII), elsewhere given more fully ]~~ll] ~ j~NvV0AR illj,h]~ In []J 
o j ~ [ WN'N ] R [ill j ] ' "Recitation of 'the taking (away) of the foot (-prints)' by the lector." "The chapter 

of the taking (away) of the foot (-prints) with the b3dn plant" :S:] ~ ~ J I ~ ro ~ ~ IJJ 
(Mariette, Abydos, I, p. 56, Tableau 20) demonstrates: first, that the besom of b3dn and the recitation were effica

cious against malevolent demons who might trespass within the shrine; and secondly, that, with the closing words, 

of the chapter, the doors of the shrine were to be bolted, as was usual at the end of each service (B. A.R. IV, par. 

871). The rite has been most fully studied by Gardiner, Amenemb/;t, pp. 78, 91, PIs. XVI I I, XX [, to whose biblio

graphy should be added: Davies, Deir el Gebrawi, l, PI. X [X; Paget and Pirie, Ptab-betep, PI. XXXV I [I; Blackman, 

Meir, [, p. 27, PI. [I [; II, pp. 17,20, PIs. V[ [I, X; I [I, pp. 29, 32, PIs. XXI [, XXI I [; Tylor, Tomb oj Renni, El Kab, 

PI. XV[; Wilkinson, Manners and Customs oj tbe A ncient Egyptians, "I, p. 423; and Moret, Culte divin, p. 103. 

31n this scene the Sem first appears at the outset of the Middle Kingdom accompanying the lector (Griffith, 

Siut, pI. [I, where an original Rill j is replaced by r ~; Newberry, Beni Hasan, I, XVI [, XXXV; Bersbeb, 

[, XXXIV). His role is primarily "to offer the 'Royal Oblation'" ~+~L or "to perform" it ~. 
In representations of the original funeral repast it is the son, wearing the Scm's leopard skin, who officiates in the 

Empire (Gardiner, Amenemhet, PIs. XIV, XVII!, XXI). In the mortuary ritual called "The Opening of the 

Mouth," which had for its object the revivification of the dead or of the statue of the dead, the Sem again fills a 

leading rble. For some unexplained reason the office of Sem suffered from the prejudice of the Ikhenat6n revolu

tion and was temporarily abolished. 

<::::> 
4 Beginning with the Middle Kingdom the title Prince 0 occurs in combinations which are probably 

--Ll 

. I "P . f h F . I PI ,,<::::> ED ED (·N b B' H I PI XXXV f K pnest y; e.g., fInce 0 t e 'estlva ace, -.::..n Q)W Q i ew erry, em asan, ,. ; c. ees, 

<::::> A.Z., 1914, p. 70); "Prince of the Gate of Geb" 0 <::::> 
--Ll 

MN0I\ ~ j (Newberry, loco cit., and Schafer, 
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tells us nothing of his duties, but his title suggests that he is present as the representa

tive of the nom arch, who was in ancient times the head of the provincial hierarchy,! 

and as he accompanies the Sem, we may infer that he was a priest of importance. 

The lector ( ~ ill j ) fulfills a busier role. Book in hand, he is master of ceremonies. 

Being familiar with the scriptures, it is his office to read the chapters of the liturgy 

which go with each act of the ritual, assuring their efficacy hy his potent spells; it is 

he who sings the Transfigurations, and he who hrings forward the first joint cut from 

the slaughtered bullock, to offer it with the appropriate responses. The prophet (1~, 
literally "Servant of the God") pours the lihations and burns the incense that purify 

and give life. He was a member of the priestly phylae which served in the temple one 

month on and three months off in rotation. 2 The funerary-priest ( Cl j( 0, literally 

"Emhalmer" or "Undertaker"?) has a more menial function in spite of the fact that 

originally he impersonated the god Anuhis, who embalmed Osiris.3 Here he is merely 

an acolyte who kneels to wash and spread the table or to hold the cup into which the 

libation is poured. 

I mhued as they are with religious purpose, the designing of such temple sculptures 

was almost a religious rite, ruled as much hy religious canons as hy those artistic. 

Material religion is an affair of precedents, and art governed wholly by its canons is 

immobilized in a way not unknown in our own ecclesiastical experience. 

I n secular art, freed from religious influences, the lingering of old forms and old 

modes of expression has not been so lasting among modern peoples. The modern 

spirit searches restlessly for change. The spirit of the ancient Egyptian was less im

patient, partly because religion was always paramount in Egyptian thought, partly, 

perhaps, because restlessness is the genius of the Occident rather than of the Orient, 

Mysterien, p. 36, both XIIth dyn.; L. n. 111,25, i, XVIlIth dyn.). The companion title, Count, appears in the 

lI;liddle Kingdom in similar combinations: e.g., "Count in the Temple," ~ ~~ c::J . :uJl. (Newberry, 
----1l Jjl~ <::::::> ..lSW 

lac. cit.), ----1l c:=:.1 Q (scarab from Lisht in M.M.A.) ; "CountintheTempleof Montu," ~ ~ 7 ~ j( ill 
(Lange, AI, 1896, pp. 26, 33; Winlock, Am. Jour. $em. Lang., 19 15, p. 5)· 

1 In a similar way there was a priest in Heracleopolis called "The King of Upper Egypt" who probably per

formed certain functions of the king in the daily ritual of the god Harsher. See Set he, /{ Z. 191 I, p. 33; Blackman, 

Priest, in Hastings' Encyclop. of Religion. 

2 Blackman, lac. cit. 

3 Blackman, lac. cit. 
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but also because experimentation is a characteristic of the materially advanced civil

izations. There seems to be a law governing the pendulum of human culture that 

makes its momentum increase and its swing both wider and faster as time goes on. 

Primitive life was always more stable and unalterable than modern life, and its 

changes were slow, slight, and not immediately visible. Thus in Egyptian art, so 

persistent were the formulae of the archaic period down to the latest ages that a super

ficial glance gives the impression that there was no development. Yet some develop

ment took place in that art, for a more searching analysis shows novelties abounding 

with each advance in material civilization. I n short, Egyptian art was primitive in 

the conservatism that preserved the archaic conventions. I t approached the modern 

in the changes which took place in its spirit. 

Granted, then, that the sculptures under consideration are governed by the immu

table conventions of religion and the conservatism of primitive life, the novelty of their 

spirit, intangible perhaps at first glance, becomes evident after even a rapid retrospect 

of the history of the art. 

The sense of beauty that inspired the archaic Egyptian was wholly innate, unCC)J1-

scious, and instinctive. Where he attained beauty it was only incidental to his pri

mary intention of capturing and perpetuating mortal life for the future existence of his 

patron. When he experimented beyond the recognized conventions which both he 

and his patron considered proper, it was simply as a good-humored, nature-loving 

peasant with a homely interest in the life about him, a life from which he never held 

aloof. It is just this unaffected, naIve quality, absolutely sincere because unanalyti

cal, that constitutes his appeal. Such was the spirit of the sculptor who decorated a 

Memphite tomb like that of Raemkai',l and if his freshness of inspiration was outgrown 

by his descendants, yet his attainments were so sound that they served as models for 

the astoundingly long period of twelve centuries. Twice the fabric of civilization was 

rebuilt out of chaos, in the Twelfth and in the Eighteenth Dynasty, but on both occa

sions the ideal was frankly the literal re-establishment of the old order even to the 

canons of art. 

However, the world was maturing and in reality the Eighteenth Dynasty uncon

sciously established a new order, slowly at first but none the less inevitahly. The first 

lA characteristic example of Vth dyn. sculpture cited for the benefit of the student in the Metropolitan Mu

seum. Small extracts have been published in Mariette, Mastabas, pp. 178 if., Tomb D 3; Metropolitan Museum 

Bulletin, December, 1908, p. 222; Handbook of the Egyptian Rooms, pp. 28 if. A full description by Mrs. Grant 

Williams is now in preparation for this series of papers. 
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generations bent all their energies to restoring the life of their forefathers. Circum

stances impelled the succeeding generations to embark on the great adventure of em

pire-building and their horizons were broadened by contact with nations farther and 

farther afield. Their tenacious national consciousness made them cling unwaveringly 

to the essentials of their traditions, but their experience gained richness which was 

faithfully and permanently reflected in their art. I n a hot-house atmosphere of un

precedented prosperity, the Egyptian developed a versatility of imagination and inex

haustible variety of invention to which he gave free play first in those arts of daily 

life where religion did not prescribe the forms. Then, finally, even religious conven

tion was shaken to its foundations and experiments were made with nature during 

the abortive revolution in philosophy and religion which came with the generation of 

I khenat6n. 1 Primarily the revolution was intellectual, but art was as completely 

metamorphized by it as religion and thought. The "Teaching," as the new faith was 

called, was deduced from the visible phenomena of nature and it was directly to nature 

that the artist was encouraged to go for his models. 

Paradoxically, the race was both too old and too primitive to adopt such radical 

changes. On the one hand, the new order hurt too many interests which had become 

powerful during the slow development of the race, and, on the other hand, too large a 

part of the population was not intellectually prepared for the overthrow of the ancient 

religion. The movement was premature, and, maintaining its vitality for scarcely a 

score of years, succumbed to the old order under Ikhenat6n's uninspired successors. 

Since it was the priesthood that killed it, conservatism was naturally the key-note of 

the re-established order. With unconquerable zeal the temple chapters set about to 

repair as rapidly as possible the ravages of neglect and revolution, and the artists were 

patronized more lavishly than ever before. But it was the very excess of the demands 

upon art and their nature that was its undoing. To the priests novelty was anathema. 

They sought to assure the supremacy of formalism. I t is characteristic of the age 

that even the scribes of the bureaucratic government developed a style stilted, affected, 

and bombastic, and that reputations were made on a facility for forced imagery and 

far-fetched plays on words. Even if the Egyptian had had no artistic dogmas before, 

he would have invented them now. 

And yet naturally it was impossible to return to the precise point where the revolu-
1 No phase of Egyptian thought is so well documented as the" heresy" of I khenat6n. On its intellectual si.de 

its rise and fall has been described most recently by Breasted, Religion and Thought, Lectures IX-X. For the In

spiration underlying the graphic arts of the movement, the student will find no more enlightening guide. 
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tion broke out. The triumph of the conservative element might appear to be thor

ough; heresy might be exorcised from religion and from its handmaiden art, in theory, 

but faithful as the artist might be to the re-established ideals, he could never completely 

eradicate all memory of the attempt to work from nature.' The beneficent and human 

aspects of the "Teaching" s till held the imaginations of all thin king men and colored 

their conceptions of the re-established religion. The experiments in realism left a no 

less valuable legacy to the re-established traditional art. Half a century, comprising 

at least two working generations, had been passed in orthodoxy by the time the temple 

of Rameses I was completed, and still much of the leaven remained to rejuvenate the 

traditional conventions and to encourage attempts at pictorial composition. Perhaps 

the art was not so pure or so serene as before, but it had become bolder, richer, and 

more mature. 

So far we have been examining those intellectual experiences which the artist shared 

with all of his fellow-countrymen. In addition he had benefited by an experience 

peculiar to his own craft alpne. For centuries the rich burghers of Thebes had em

ployed a legion of artists whose ingenuity was always taxed to embellish tomb walls 

cut in the uneven rock of the local necropolis. In default of a material adaptable to 

carving, the Theban draughtsman perfected a smooth lime plaster on which he could 

obtain brilliant effects by painting in the flat. For a long time this was looked upon 

as a makeshift imitation of bas-relief sculpture, and as late as the middle of the Eigh

teenth Dynasty tombs decorated in fresco slavishly imitated those whose walls were 

sculptured. It can not be denied, of course, that painting on a flat ground had been 

tried from time to time ever since the Prehistoric Period, but wherever it had been used 

on the walls of temples or tombs it had the air of being a mere imitation or collabora

tion of sculpture. Possibly it was in secular architecture that mural painting first 

found its emancipation. At least, we find the free technique of Ikhenatcm's school 

almost fully developed in the Theban palace of his father Amenhotep I I I, at a time 

when the more conservative necropolis artists were only experimenting with it in the 

corners o'f their compositions. l Then the intellectual revolution so hastened the di

vorce of the two arts that the bolder spirits began to appreciate the possibilities of 

1 For paintings from the Palace of Amenhotep III see Tytus, Preliminary Report 011 the Re-excavatioll oj the 

Palace oj Amenhotep I II; Daressy, Annales, 1903, p. 165 and plate; Bulletin oj the Metropolitan Museum, October, 

1912, p. 185; Handbooh oj the Egyptian Rooms, p. 97. A typical Theban tomb, but very little earlier, is published 

by Davies, Tomb oj N akht. The cat (Plate X) illustrates strikingly one of these minor experiments in true painting, 

to be contrasted with the imitations of sculpture in the more prominent scenes on Plates X I and X I I. 
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painting as a wholly self-supporting medium. Keenly alive to the changing spirit of 

the age, the painter was soon completely emancipated from the carver, handling his 

line and his color with unprecedented freedom; experimenting with natural composi

tions that bade fair to escape the scientific fo rmulae of rectangular guide lines and me

chanical proportions; his brush imbuing his figures with a movement and life the 

sculptor's chisel never could attain. He became the pioneer, while the sculptor, who 

himself had come under the influence of the realistic spirit, found himself strongly im

pelled to imitate the new process, an emulation which did not die with the revolution. 

The very years that saw the carving of the sculptures in the temple of Rameses I 

at Abydos saw the execution of the mural paintings in the Tomb of Userhet in Thebes. l 

With painter-colleagues designing processional scenes such as these (Figure 9), it was 

humanly impossible for the sculptor entirely to ignore the new style. A comparison 

of the two compositions makes it evident where they differ in treatment. I t is a differ

ence partly decreed by the media, and partly by the formal sp irit of a royal temple as 

contrasted with the greater liberty of a private monument. And yet the sculptor 

has striven to attain a suggestion of painting which would never be discoverable in a 

composition of the early Eighteenth Dynasty. 

Thus the accession of Seti I saw art in a state of tension , drawn between two groups 

of opposing forces. A broadened horizon and the exotic luxury of imperial prosperity 

gave richness and elegance to the artist's manner. The experimenting spirit due to 

newly found processes gave him technical facility. The intellectual revolution, even 

though to some extent abortive, had left strong memories of untrammeled idealism. 

And then had followed a conservative reaction. Neither in art nor in religion and 

thought had dogmatism yet attained the complete triumph that resulted in the stagna

tion and shoddiness of Rameses II and his successors, but already conventional art was 

re-established. With such historical experiences, it was hardly unnatural that the 

generation of artists which began with the Nineteenth Dynasty should have been thor

oughly sophisticated persons, separated by a spiritual chasm from their simple-minded 

forebears of the Old Kingdom and even from their more immediate predecessors of the 

early Eighteenth Dynasty. Instead of simplicity of outlook, they had complexity. 

Such was the inheritance that Seti received from his predecessors and on which he 

built one of the greatest schools of Egyptian art. At this distance it is naturally im-

1 Copied and photographed by N. de G. Davies for a forthcoming volume in the Tytus Memorial Series of the 

Metropolitan Museum. See the Bulletin of the M.M.A., March, 19 11 , p. 49. 
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possible to determine exactly how much of the credit for this achievement was due to 

the king's own personality, but there is reason to believe that a great deal of the inspira

tion came from him.l He personally appears to have shown a certain discrimination 

in the selection of the master-workmen. Egypt as a whole had undergone the same 

evolution throughout, but there were local variations in the intensity of its reaction to 

the universal influences. Seti's family was of northern origin,2 and in the North, at 

FIGURE C) 

PROCESSIONAL SCENE FROM THE TOMB OF l:SER I-IET , AFTER A COPY BY N. DE G. DAVIES 

Memphis , there was a local school which had adopted the best of I khenat6n's revolu

tionary formulae without many of his excesses. 3 From this local school in his native 

North it would seem that Seti drew his leading sculptors. Did we know something of 

their organization, unquestionably we should find the masters, and even some of their 

assistants, working in turn upon the monuments in the South both at Thebes and at 

I This inference seems justified wh en it is considered that Seti's feat ures show a fineness which his descendants 

lacked in greater and greater degree as time went on, and that their degradation of features is exact ly paralleled 

by th e degradation of art in their reigns. Seti's distinctively intellectual face is not wholly due to the accidents of 

embalming. In the main it sti ll shows him as he was in life. 

2Gardiner, j.E.A., 191 8, p. 260, note 4; Daressy, Annoles, 1917, p. 168. 

3The Tombs of Pa-aton-em-heb and Hor-em-heb (later king) in Boeser, Egypt. Ver r.omeling ie Leiden, 

Nieuwe Rijk, I, show the Memphite school during the I khenat6n revolution. They fill a sort of middle ground 

between the sculptures of Tell el Amarna and those of Seti's reign. 
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Abydos. There, to the eternal glory of the king and to their own everlasting credit, 

they have left behind them the royal tomb and the two mortuary temples, and the no 

less admirable contemporary sculptures from the Ahydene temple of Rameses I. 

Of the characteristics which this retrospect would indicate for the sculptures of the 

Rameses I temple, nearly everyone is to be found in the has-reliefs now in the Metro

politan Museum. 

I n the first place, the artist was a servant of the priesthood and both his subjects 

and his conventions were laid down by dogmatic canons. The way in which he fol

lowed the old and accepted schemes is clearly illustrated in the decorations from the 

funerary offering chamber (Plate I X). Because this is a routine reproduction of an

cient mortuary formulae, it leaves one comparatively cold. 

On the other hand, he was the artist of an imperial court at which style-suave, 

urbane, cultivated, and formal -was the highest criterion of perfection. His patrons 

were of a high-bred and fabulously wealthy caste to whom integrity, inspiration, and 

vitality meant less than refinement. Above all, the artist had to be correct. He 

sought grace and elegance hefore grandeur and energy, and the exquisite rather than 

the virile. But there was nothing decadent in his creations. He still relied upon the 

traditions of sound technical training. An arduous apprenticeship had bred into his 

every fibre perfect control of hand and consummate facility with material. He laid 

out his design with sinuous, flexible lines, dextrously drawing a profile with a single 

bold sweep. His chiseling was sure and finished; his relief rounded and softened 

without a suggestion of dryness. Finally, his composition was faultless. His motives 

were not only woven into a decorative design, they had cohesion and unity, with 

emphasis placed unfailingly on the point where it was due. These are the character

istics that give charm to the scene in which the kings are making offerings to the Osiris 

Symbol of Abydos (Plate I). 

I t is in the processional scene (Plate VI), however, that the whole spirit of the 

school of Seti's reign is best epitomized. Here the elegance of the imperial court is 

fully exemplified. The slender, gracious figures are the very embodiments of aristo

cra tic breeding. A more virile age would have felt them effeminate; the succeeding 

degenerate centuries found them unattainable. The effect of the contemporary school 

of painting has already been noticed, and the stili lingering memories of the realistic 

school of I khenat6n are no less evident. I t is to these two influences that is due the 

sculptor's effort to render textures and movement. His drawing is painstakingly de-
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tailed, yet so skilfully have the myriad lines of the costumes been handled, and so deli

cate is the modeling over the vaguely suggested limbs, that the impression of light 

and transparent draperies has been suggested in stone until one can almost hear' them 

rustling about the ankles of the marching celebrants. This effect of movement in the 

procession, contrasting with the rigidly immovable deity within the shrine, is the legacy 

of the liberal tendencies. The result of the conservative reaction is evident in the ex

actitude with which the sculptor has adhered to the traditional canons of anatomy_ 
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THE RITE OF TRANSFIGURATIONS 

I N the early days, when the master of the household came forth from his chamber 

(V ~ at "the opening of the door") or when he sat down at table, he was met 

b~Qhis servants, one of whom offered the pitcher and ewer in which he might wash his 

hands while others knelt upon the ground and clapped their hands or beat their breasts, 

chanting welcoming verses to his glorification r~~ (L. D. If, 4,5,6). This 

chorus of praise might be continued throughout the repast. I n the Fourth Dynasty, 

while the ritual of the funeral meal was still in a formative stage, the priest who pre

sented and recounted the offerings had assistants who knelt beside him chanting 

si3bw, some clapping their hands or beating their breasts, while others passed food and 

drink to the dead master. (L. D. I I, 19,25, 30 , 35·) 

To this point the office of si3bw is probably more or less impromptu (cf. Gardiner, 

Amenemhet, p. 78) and is merely the customary adulation that the patriarch received 

from his retainers and family in daily life, transferred to the existence of the tomb. 

The gods, whose life was patterned after that of men, so welcomed their chiefs (Pyr. 

Texts 795, 1013; Moret, Culte divin, p. 125, note 2) and the dead expected it. Hepzefa 

is, therefore, most solicitous about his arrangements to have the priests assemble with 

torches on the eve of the two great festivals and to march to an appointed part of the 

temple or to his statue in his tomb at dawn singing his si3bw (Reisner, j. E. A., 1918, 

pp. 83-7; Breasted, Religion and Thought, pp. 264-6). Elsewhere an "escort of priests 

reciting si3bw" is mentioned as part of the mortuary service (Gardiner, op. cit., p. 54, 

PI. X I I I). 

To return now to the funeral meal. At the time of the final redaction of the ritual 

in the Fifth Dynasty, the impromptu si3bw of the Fourth Dynasty mortuary repast 

becomes a formal part of the rite. I t is now the duty of a priest, apparently always a 
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lector, who reads the s i3 bw from a written roll (L. D. I I, 71; Paget and Pirie, Ptah-hetep, 

PI. XXXVIII; Davies, Ptahhotep, II, PIs. XXXI, XXXIV; Murray, Sakkara Masta

bas, I, PI. XXIII; Bissing, Gem-ni-kai, PIs. XXX, XXXI; Perneb in the .M.A.; 

all of the Fifth Dynasty). Occasionally he has an accompanying chorus of kneeling 

assistants who chant while they beat their breasts (Bissing, op. cit., PIs. XVI I I, X X I X; 

Blackman, M eir, I I, PI. X, where the standing lector is the one named in the cere

mony; possibly also Capart, Rue de T ombeaux, PI. XCVI I I). From the la te Old King

dom onwards this chorus alone is represented in the vignettes (for example, Davies, 

Deir el Gebrawi, I, PI. X I X), either because the reading from a roll had become obsolete 

and the kneeling chorus chanted without prompting, or more likely, because in these 

abbreviated illustrations the kneeling priests were considered sufficiently character

istic to represent the office. 

As a formal rite at the funeral meal, the office is called r Q ~ ~ ~ 

(Quibell, Saqqara, I, PI. X I X, now in M.M .A.), r ~ ~ ~ NWW\ ~ ill j (Newberry, 

Bersheh, I .. PI. XXX IV), n 1'~ ~ (Davies, Deir el Gebrawi, I, PI. XI X), I' )J ~ 

n1'~ @~~~~Nv'NV\8ill\l (Newberry, Beni Hasan, I, PI. XVII; Naville, I' F .1(1 I II I I~ ~ JJ . 
Deir el Bahayz', Pis. CI X, CX, CXI I); "The uttering of many si3bw by the lectors." 

A variant form of caption makes it "the uttering of si3 bw by many lectors" (Griffith, 

Siut, Pis. I, I I; Blackman, jV! eir, PI. X X I II), and sometimes the act is called ~ 

"the making of many si3bw" (Virey, Rekhmara, I, PI. XXXIV). The office is thus 

one of recitation, and it is interesting to find the recitation of charms in apposition 

to it in ~n~ @J ~"'~~MNw\N (Blackman, A1eir, III, p. 29, PI. XXI!), ~I'F .1( =~ 
~::::--~ <=> ~MNw\N (Gardiner,Amenemhet,p.54, PI.XIII), 0 ~:;;;~: ="~I I I F<:::>, I I . "---11 .1( 

[1 €E ~ j( ~~ (loc. cit., p. 56): "They say or recite to thee many .5i3bw and spells." 

The nature of the si3bw and the related spells is suggested, in the first place, by the 

context in which the office appears in the vignettes in the tombs. I t is usually repre

sented in these illustrations directly after the recitation of the offering formula by 

the lector (later by the Sem), and before the closing of the service by the rite of "Tak

ing (away) the foot (prints)." In this it goes back to the Fourth Dynasty illustrations 

(see above), where it is performed by the assistants to the officiant during the presenta

tion of the offerings. Another suggestive point is that, in one case, a lector who 

appears to fulfil the role of reciting the si3bw after the Fifth Dynasty fashion is said 

to be ] 0 ~ ® ~ j ~i "bringing the Glorious-one to his food," possibly by 

reciting the "Chapter of causing him to regale himself with his food" (Blackman, 
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Meir, III, pp. 29, 36, PI. XXII). In short, the .§i3l;Jw is a recitation of spells whose 

magic transforms the dead man into a being who is provided against hunger and thirst 

in the underworld. 

In its original connotation si3l;Jw may be translated as "Illumination," or better 

"Glorification," in the sense of "praise," and there is every probability that this ex

presses the nature of the act with a fair degree of accuracy. Such it was in the earliest 

times. However, when it was later conceived of as a religious rite with magical 

properties, it is the act of "making glorious" by the spoken word, in the sense of mak

ing the deceased into" a glorious one" (Breasted, loco cit.; d. r Sr=~= <::::> ® Sr "-=-

L. D. I I, 7 I). I n other words, it is an act of transforma tion and would best be rendered 

in English by the word "Transfiguration." 

The exact wording of the "Transfiguration" appears to have varied with different 

practices. I n the" Short Meal" which occurs in the first part of the liturgy, at the 

presentation of the table of offerings the priest invokes the sun-god to grant to the dead 

man the same worship as that which he, Re(, receives in heaven, and to the spirit of 

the dead man the offerings of every kind presented to the god (Pyr. Text., Ut. 50). 

Again, just as in the vignettes the recitation of the Transfiguration follows the prepara

tion of the meal and the presentation and recounting of the offerings which go to make 

it up, so in Unis (cols. 166-205), Neha (Chassinat, Fouilles de Qattah, p. 59), Hatshep

sut (Naville, Deir el Bahayz', Pis. CI X-CX I I), Puyemre (Davies, Puyemre, in prepara

tion), Rameses I (see above), and Aba (Scheil, Tombeau d'Aba, PI. VIII) the index to 

the rites of the mortuary meal is followed immediately by a series of spells (Pyr. Texts, 

Ut. 204-2 I 2) sometimes incorporated in the Book of the Dead as its one hundred and 

seventy-eighth chapter. This composition would seem to be a Transfiguration, by 

its position, and its contents unquestionably were expected to persuade the gods to 

provide the dead man with food and to enable him to eat it. That it was looked upon 

as a collection of transforming spells is further shown by the history of its title. In 

the Twelfth Dynasty (Lange and Schaefer, Grabsteine, 20520, d, J6-j6), it was called 

Yrl~l~~T "Spell for making provision for the Table of Offerings," 

and as a title this surely describes its contents. I n the Empire, however, it has become 

"Spell for setting up the mummy, opening its eyes and ears, fixing its head and putting 

its face in place" (Book of the Dead, Chap. CLXXVIII), of which there is absolutely 

nothing in the chapter itself. So far-fetched a title, unless it is to be put down to sheer 

miscomprehension of their own language, can only be explained on the supposition 
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that, regardless of its wQfding, the Egyptians expected it to transform the inanimate 

dead into a sentient being who could enjoy the funeral repast. I n other words, it 

transfigures him. Other chapters such as that of "causing the deceased to regale him

self with his food" (see above), might equally be employed as « transfigurations," but 

doubtless this was the actual one chanted in the Hatshepsut and Rameses I temples. 

I n the tomb vignettes the chorus of kneeling priests is invariably described as 

"uttering Transfigurations." But so are those priests who stand and read this par

ticular incantation without any unusual gesticulation, while on the other hand there 

are representations of this choral, ecstatic singing where the performers are not 

"uttering Transfigurations" (in the protodynastic period, Quibell, Hierakonpolis, I, 

PI. XV; later representations are common, as for instance the Souls of Buto and 

Hierakonpolis, Plate I, above. My first introduction to the practice was in conversa

tion with Mrs. Williams, whose suggestions were most illuminating). The word 

si3l;Jw, therefore, does not apply to the mode of singing but to the subject matter of the 

hymns so sung in the mortuary ritual. 

The method of singing would seem, on the contrary, to be named in the word 

hnw /'N'~ ~!f (Erman, Egyptian Religion, p. 48) usually determined with a 

figure beating his breast in characteristic manner if, while other words in the same 

context are determined by figures in the known attitudes of praise Jl or rejoicing J(. 
Hnw in one of its derivative meanings is evidently akin to "rejoice, praise, exalt, 

acclaim," with which it is used in apposition (see examples sub. voc. V'~ ~!f 
in Budge, Book of tbe Dead, Vocabulary). However, its commoner use, and seemingly 

its original meaning, is apparently to be found in the act, usually plural, which one is 

said to "give, make, or be engaged in," frequently together with" hails, hurrahs, or 

cheers" ILl ~ , ILl ~ ~, ILl ~ ~ ~. Like cheers, the hnw are said to "go round in the 

underworld"; like cheers again they might be no more than a meaningless cry (Na

ville, Festival Hall of Osorkon I I, PI. XV). Such examples suggest that a class of 

sounds like" hurrahs, cheers," or "cries" is indicated, and this is practically confirmed 

by the fact that hnw were emitted by mourners ~ ~ 2 ~ 0.1, which might be 

called "death wailings" (Chabas, Oeuvres, I, p. 108; Legrain, Catalogue des monuments 

et inscriptions de l' Egypte antique, PI. X XV). I n this context praises or rejoicings are 

impossible while cries are natura!. 

For the exact type of rippling, vibrating effect given a falsetto voice when the chest 

is struck there is no precise English term, though quaver or warble nearly describes it. 
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Perhaps ululations would be the most satisfactory translation since it can be substi

tuted for hnw in most cases and make sense. 

Hnw, therefore, may be taken as the name of this quavering or warbling type of 

smgmg. From what is it derived? It can hardly come from ~ "approach, 

bow," as Brugsch suggested. If there could be any certainty that the Egyptian 

would have chosen such similes as occur to us, he might have compared the way in 

which his voice came forth in ripples, when he beat his chest, to hnw T J?:= 
"waves," and so arrived at the name of his chanting, hnw ~ ~ AT· o J(.il 
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